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INTRODUCTION 


CERAMICS 


W ESTERN Asia, that is to say Persia, Mesopotamia and Syria, to- 
gether with Egypt, which certainly cannot be omitted, has 
always been a land of beautiful ceramics. From the Proto- 
Elamite epoch in pre-historic times, Susa made goblets in terra-cotta 
which were as refined in their workmanship as in their decoration — the 
Louvre possesses a remarkable collection as the result of excavations 
made by M. de Morgan — and everyone knows how perfect are the ena- 
meled blue vases of the valley of the Nile and also the splendid tile sur- 
faces of the palaces of Nineva, Babylon and of the Achaemenides. But 
a decline seems to have set in after the Christian era ; the Sassanian 
ceramics, so far as we are acquainted with them, do not appear to have 
produced masterpieces comparable to the silverwork of the same era, 
and contemporary earthenware among th€ Copts.is comparatively worth- 
less. The Renaissance howevef was^at'hqnd. ''O^at the exact causes 
were it is difficult to discern, for even thoug]^ it appeared suddenly after 
the founding of Islam, it is certainly in no .way indebt^ to Arabia. There 
is no doubt, however, that f lO^^ci^edj^xccedin'gly . from the ix 

century on, not only in the court of the Abbasid Caliphs but in the great- 
er part of the Mohammedan world as well. The excavations made 
along the Tigris at Samarra, which was founded in 838 to replace Bagdad 
as capital and abandoned in 883, have brought to light ceramics of that 
period which reveal remarkable artistic feeling and craftsmanship. The 
potters used the lustre glazes, for example, with a skill that has never 
been surpassed. Rhages, (PI. 3) and Suza (PI. 2) in Persia, and Fostat in 
Egypt (PI. 5) were on a par with Mesopotamia in exporting their produc- 
tions and in communicating their processes as far as Kairwan and 
Cordova. The Islamic world was a unit and was moreover in touch 
with far distant empires. If it was strongly influenced by its Byzantine 
neighbour, as was natural, it was no stranger to China. Fragments 
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of Chinese porcelain of the Tang Dynasty (618-906) have been found in 
Samarra, and the similarity of certain decorations lead to a belief that 
China had a definite influence upon the pottery of Islam in its beginnings. 

Although it may possibly be imprudent to offer any dates, outside 
of those for Samarra, or even to outline a chronology for archaic cera- 
mics, we have always been willing to believe that the oldest centre must 
be sought in Rhages. Unfortunately, systematized excavations have 
never been undertaken in the old Persian capital, but many pieces of 
pottery have been clandestinely picked up. These have been divided 
among the museums and collections of Europe and America. Many 
of them show signs of inexperience in the handling of the lustre and 
exhibit a crudeness of design, which seem to antidate those of Samarra, and 
to place them before the end of the eighth century (PI. 1). Then there 
are several pieces of the ix century similar to those of Samarra, some 
with delicate designs in cobalt blue (PI. 4), others of green and ochre 
with decorations in low relief, and lastly those on which gleams the 
polychrome lustre (PI. 3), for all the techniques known to Samarra are 
found here, and, as Samarra was a city without a historic past and in 
which the artisans could only have been recruited more or less forcibly 
from the Orient, it is surely to Rhages itself that honour is due for the 
art that flourished there. The new Capital of Samarra received its art 
from her, as did Susa likewise, for Susa was a little provincial town 
wherein the same models have been found. Moreover, although Samarra 
passed away, Rhages and many another Persian city showed remarkable 
ceramic activity that endured for almost five hundred years, until the 
arrival of the Mongolian destroyers in the xiil century. 

It is too soon to give to the provinces in Persia their proper due ; 
excavations, such as those carried on by the French and German missions 
at Susa and Samarra, can alone bring to light what each has contributed. 
It is believed now, however, that the pottery known as “ Guebri ”, with 
the curious figures and powerful animals in relief, comes from Zend- 
jam, Hamadan or Amol (PI. 10, 11, 12); other cities had their special- 
ities, but Rhages remained the centre of inventions that were aston- 
ishingly varied. To it is attributed the admirable blue and green bird 
of the Rene Pottier collection (PI. 8) ; perhaps, also, the black elephant 
on the blue ground in the Louvre comes from there. The magnificent 
engraved plate of the Museum of Berlin decorated with a large blue and 
violet eagle (PI. 14) was found at Rhages, and at the same time some of 
the lustre masterpieces, such as the noble Louvre dish, in which a camel 
is portrayed with one of its young (PI. 6) . Art could not always maintain so 

8 



I NTR O D U C TI O N 


high a level. If the twelfth century still produced at Rhages pieces 
like the fantastic bird at Berlin reserved in a gold ground (PI. 17), the 
reddish buff plate with the mythical cavaliers of M. Larkin (PI. 19) already 
betrays, however excellent the technique may be, a certain deter- 
ioration in style, and this is true also of innumerable wall tiles (xii 
Century) which it is said turned the mosques of Veramin into marvellous 
golden palaces. Decidedly elegance is supreme in that exquisite series, 
where, as in the illuminations of Persian manuscripts, princes, surrounded 
by their musicians clothed in the suavest of colours, are painted on 
cream or blue ground (PI. 21 to 23). Decorative charm can be carried 
no farther. Mongolian savagery descended, however, with brutal force 
upon this delightful civilization, and Rhages was destroyed. But we 
must acknowledge that the invaders did not long remain themselves 
unrefined, and that out of Sultanabad, the capital of the Ilkans, there 
came, in the fourteenth century, some pieces which made up for a loss 
of elegance and even contained some of the rugged force of former 
times. The blue cups decorated with red and white or with gold relief 
(PI. 29 to 31) are not to be disdained, and quite remarkable is the plate 
of the Mutiaux collection (PI. 32) where two wild asses reserved gambol 
on a stippled ground of gray and blue. 

Persia was not the only country to practice the fictile arts. We are 
entirely ignorant about Mesopotamian art after Samarra, but from this 
time Syria and Egypt were important centres. At Rakka on the Euphrates, 
Haroun el Rachid constructed a palace as far back as the ix century. 
Excavations have been made in the outskirts of the city and fragments 
of pottery contemporary with the great caliph have been found wherein 
the Persian influence is clearly noticeable. The manufacture soon be- 
came more original, and from the x and xi centuries Rakka produced 
those vases of blue and red buff, decorated in high relief with flowering 
Cufic inscriptions amid foliage, of which the Doucet collection shows 
such a fine specimen (PI. 16). Later on towards the xiv century there 
are the cups in brown lustre (PI. 26) which thirty years ago were the 
first archaic pieces to arrive in the Paris market. At this time Damascus 
and Baalbec had also their kilns, and to them we are indebted for 
those picturesque blue vases decorated in lustre or black (PI. 34 and 
33), and for others on which large blue animals form friezes on 
groimds of grey foliage (PI. 35). Egypt besides, from that time on, 
produced quite similar ones, and it would be a task far from easy to try 
to distinguish with certainty the Cairo productions from those of Syria, 
so close were the relations between the two coxmtries. 
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Nothing is more complicated, than the question of Musulman 
ceramics in Egypt. Many of the types which we have remarked at 
Samarra, Rhages, and in Syria are met with again in the excavations 
made at Fostat and at Cairo, and that is why certain authors, basing 
their foundations on the glorious past of the potters of the Nile valley 
from the time of the Pharoahs, claim their antecedence over Musulman 
productions. According to these authorities they and not the Persians 
originated the ceramics of Islam. Elsewhere we have discussed this 
opinion, which does not seem to have prevailed. However that may 
be, the mounds of rubbish which surround Cairo have revealed innumer- 
able fragments, and even whole pieces, which show what admirable 
workshops flourished there, perhaps from the ix centiiry, at any rate from 
the X. It is enough to call attention to the fragment formerly in the 
collection of Dr. Fouquet, now in that of M. J. Homberg (PI. 5), where 
geese are found in relief on the same ochre ground common to the work- 
shops of Samarra, Susa and Rhages; the large well known jug of the 
Kelekian collection (PI. 7) where a frieze of fishes in gold lustre sur- 
rounds the shoulder ; the cup of M. Cote (PI. 17), with its birds perched 
in the branches of a large tree ; and perhaps that of the Louvre, a gift 
of M. Mutiaux, where two women’s busts of reddish buff face each other 
on a cream ground (PI. 8). This last mentioned piece has been ascribed 
to Egypt, to Syria and even to Rhages, which only goes to prove the 
unity of inspiration of Mohammedan ceramic ware during its greatest 
epochs. It is not until the time of the Mameluk Emirs, in the xiv and 
XV centuries, that an individual style of ceramics is met with in Cairo. 
This is in monochrome, with relief inscriptions and engraved armorial 
bearings, sometimes with conventionalized animals (PI. 36 and 37), a final 
manifestation in Egypt of an art which was once supreme. 

The archaic ceramics of the Musulman East which have been 
revealed to us during the last few years must not discredit the ceramics 
of the XVI and xvii centuries, so long popular, whose sumptuous refi- 
nement ever merits the admiration long given them. When Persia, 
under the Sufides, had recovered from its difficulties due to the Mongo- 
lian invasions, the fictile arts flourished with the others. Once again 
we are lead to believe that China was no stranger to that renaissance, 
and the blues of the Mings were copied even to the point of counterfeit. 
It was nevertheless the lustre, unknown to China and faithfully remem- 
bered in Persia, that supplied her with her greatest inspiration. Everyone 
knows the bottles with the long slender necks (PI. 38), and the plates of 
a material so refined that it has been called demi-porcelain, with trees and 
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reddish brown flowers forming the most gracious of decorations. They 
are seen constantly in the hands of amiable figures painted in the miniat- 
ures of a Sultan Mohammed or of a Shah Abbas and it is not without 
pleasure that we today once again take into our hands those charming ob- 
jects beloved by the young princes and their favorites in times gone by. 

Quite different is the scene presented by Anatolia. No more lustre 
there, no more of those pretty trifles made for effeminate creatures ; the 
Seldjouks loved striking colours, a sumptuous art, and their potters 
gave them all they could desire. Never did more brilliant ceramics 
rejoice the eye whether they were spread out to cover large wall surfaces 
for mosques or palaces, or whether they merely served as common 
vessels for warriors who wished to enjoy to the full the treasures earned 
by them in a thousand happy combats. Many dishes and tiles that have 
reached us during the last century have made Europe familiar with 
these wares. At first they were thought to come from Rhodes and they 
were admired for their magnificent designs of bouquets mingled with the 
most ingenious foliage ; but although these lovely pieces adorn our 
museums today and are in the hands of collectors, their history is difficult 
to make out, and it is only during the last few years that something 
exact has been ascertained. It was neither at Rhodes nor Damascus 
that they were made but probably at Nicaea in Anatolia, according to 
certain documentary evidence which is confirmed by their style. The 
oldest are those decorated in blue (PI. 39), and here perhaps it is possible 
once again to find traces of the Chinese Ming porcelain. Then the palette 
became richer, and there came into existence those splendid dishes, 
known as Damascus ware, on which were painted the incomparable 
bouquets in blue, bottle green and violet (PI. 40 to 42), of marvellous 
low keyed harmonies, so noble in style that they have never been 
surpassed. He who painted these marvels was a genius, one of the 
greatest decorative artists known to the history of ceramics. He founded 
a school and for three centuries his traditions dominated Asia Minor 
and Constantinople : to his palette tomato-coloured reds were added 
which he never knew, but the decorative scheme of the master was 
preserved for a long time, as is proven by a dish in the Louvre (PI. 43), 
which would seem to be by him were it not for this use of red. Soon 
however, other models assumed the ascendency, models of surprising 
fantasy, with flowers more lavishly strewn and curving stems (PI. 44), 
imbrications (PI. 45), fohage and even figures and animals, while some- 
times boats with large sails appear. The grounds of white or blue gave 
way to those of dove colour and salmon. The wall tiles rivalled the 
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dishes, the vases and the cups. All are infinitely varied, and, up to the 
end of the seventeenth century, of an impeccable technique. Never- 
theless it cannot be denied that only rarely are pieces found in the grand 
style of the early ones, those which received the name of Damascus. 
The polychrome ceramics of Kutayeh (PI. 46) of the xvra century must 
be mentioned but they are for the most part pieces of rather poor taste, 
already influenced by Europe, and, being, as they were, often made by 
the Christians, they no longer have anything in common with the beau- 
tiful Mohammedan art. 

We have come to the end of the evolution of Mohammedan ceramics, 
having followed it through the thousand years of its development, but 
the picture is not complete, as nothing has been said of the Hispano- 
Moresque art. Towards the tenth century it appeared for the first time 
as was seen in the recently excavated ruins of Medina Azzahra near 
Cordova. It was then nothing but a far away echo of the workshops 
of Rhages, of Badgad, or of Cairo, yet its love for lustre was already 
noticeable and the triumphs of that technique in Spain, from the 
XIV century on, are well known. Other techniques certainly secured 
happy results ; without counting the panels in relief, called “ cuerda seca”, 
found frequently in Andalusia, the workshops of Patema in Valencia 
(PI. 47) are well known ; and those of Teruel, Aragon, whence came 
the curious faience decorated with figures, animals, and foliage, half 
Gothic, half Oriental, painted in green, violet and blue. But however 
interesting these may be, they cannot be placed in the balance against 
those lustre pieces which the Province of Valencia and Manises in 
particular produced indefatigably, from the xv century onwards. At the 
outset they were of magnificent gold lustre variegated with blue, with 
conventionalized flowers and leafy garlands (PI. 52) amid, foliage whose 
designs were still almost purely oriental, or armorial bearings (PI. 50) 
spread over large plates and dishes known as albarellos. Sometimes ani- 
mals are found on them (PI. 51), delightful descendants of those which we 
loved in Persia and in Egypt. These admirable creations deserve the 
glory which amateurs have not failed to accord to them. Unfortunately 
the manufacture underwent a long period of decadence, for the renais- 
sance, with its Italianizing influence, was not favorable to its tradition. 
The designs became weak and the technique itself degenerate, and in the 
sharp reds and the banal decorations it is difficult to find any reflection 
of the noble imagery and the depth of tone known to olden times. 
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FABRICS 


T he study of fabrics of Mohammedan weave inevitably leads to a 
careful examination of Coptic Alexandrine fabrics, particularly 
those whose origin is Egyptian, and of Sassanian fabrics where 
the origin is Mesopotamian or Iranian ; and it is only by comparing their 
different decorative elements that their evolution may be understood 
and explained. 

When in the vni century Egypt became Mohammedan, the industrial 
arts there were in the hands of the Copts whose artistic schools in all 
crafts, and especially in weaving, were penetrated with the Greco-Roman 
spirit, upon whose formulas they had been living for several centuries. 
These, however, were not the only decorative elements, for Alexandrine 
Egypt had not escaped from influences which the Iranian art of the 
Sassanides had exerted over the whole of Asia from the shores of the 
Mediterranean to those of the Pacific. The conquering Arab, nomadic 
by nature and little inclined up to that time to the reception of art 
impressions, could not help making use of this native handicraft which 
was not only well trained, but which had for many centuries contrived 
to adapt itself to the tastes of its many successive masters. 

The activity of the weavers of linen and silk in no wise diminished, 
and it was to the workshops of the Egyptian Copts that the holy city of 
Mecca turned for the principal elements in the decoration of its Kaba. 
Makrisi, when writing his history of Egypt in the xiv century, cited the 
large number of cities long famous for their fabrics. But unquestionably 
it was under the Fatimites (969-1171), that the richest work of this kind 
was to be seen. Makrisi has left us an inventory and description of 
the marvels which the Sultans had accumulated in their palace, up to 
that unhappy day in 1067 when the Turkish guard, having mutinied 
and invaded the palace, proceeded to pillage and scatter the treasures 
which the Caliph el Moustantir was unable to defend. 

These Egyptian fabrics of the early centuries of Arabian occupation, 
doubtless from the workshops of Tinnis, have all been found in the 
tombs of Coptic cemeteries, and particularly in the necropolis of Akmin, 
near Assiut. Often they have been so intermingled with true Coptic 
fabrics that it is difficult to discriminate between them, for, be they of 
modest linen or of richest silk, they both frequently present the same 
technique and the same decorative themes. There are the interlacing 
strapwork, the scrolls of foliage gradually approaching the arabesque 
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idea ; the small medallions, containing an animal, realistic or fantastic, a 
bird, or, more rarely, a human being, proving that the artist had no 
objection to the representation of living creatures. Quite often these decor- 
ative bands are accompanied and bordered by friezes of inscriptions in 
Cufic or Naskhi characters, religious texts to the glory of Allah, or votive 
offerings to the happiness of some Sultan whose names and titles are 
enunciated with so much unction that the fabrics seem to have come 
from some official work shop, or “tiraz”, installed in the palace. And 
in all these motives of decoration reappear decorative formulas which 
may easily be traced from the time when they appeared in the reper- 
toires of the pagan schools and subsequently in those of the Greco- 
Alexandrine Christians. 

A large number of these fabrics, collected and classified, in the Victoria 
and Albert Museum, London ; the Kaiser Friedrich Museum, Berlin ; the 
Musee des Tissus de la Chambre de Commerce, Lyons ; the Musee des 
Arts Decoratifs, Brussels (Errera collection) ; the Arab Museum, Cairo, 
have been the subjects of publications containing renderings of the 
inscriptions, which have facilitated study; (Is. Errera, 2“^ edition, Brus- 
sels, 1907. — R. Cox, Lyons, 1902. — Kendrick, London, 1924. — Kiihnel 
(E) Staff sammlung des Schloss Museums, Berlin, 1927). 

It must be carefully noted that during the brilliant Fatimite epoch 
when Egypt was the creator of these lovely fabrics, Syria and Sicily, 
which at that time were under the dominion of the same Fatimite 
Caliphs, had themselves famous workshops, notably those which were 
being carried on in the Palace at Palermo ; and that the contemporary 
court of the Omayad Caliphs in Cordova, Spain (x and xi centuries) 
was at the zenith of its splendor. The relations which then existed 
between all the Mediterranean countries, the interchange of merchandise 
which was assured by the coming and going of caravels, the fabrics 
which appeared in the different market places and which necessarily 
imposed their styles on the taste of the craftsmen and their clientele, 
certainly brought about synchronic decorative styles that contribute, 
in no small degree, to the confusion now existing over fabrics of the 
same epoch unless they bear special inscriptions. The art of weaving 
silk fabrics did not die out in Egypt after the Fatimites had flourished 
in all their splendour, but continued under the Ayyubids ; and under the 
Mamluk sultans of Cairo, we find the art practiced with the same skill. 
Nor, indeed, during the reigns of the latter is it surprising to see influences 
from the Far East, such as the Chinese, which are often noticeable in the 
decoration of fabrics. It is sufficient to recall the good relations existing 
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between the Mamluk princes of Egypt and the Mongolian princes in 
those far away eastern provinces of Irak, and to remember that in 1323 
an embassy sent by the Sultan Oldjaitu brought from Herat to the 
Sultan el Nasir of Cairo (Ibn Kalaun) seven hundred specimens of Mon- 
golian stuffs with his titles thereon, which had been carried on the backs 
of eleven Bactrian camels. 

As regards Sicily, although maintaining Egyptian influences which it 
was bound to accept while subject to Fatimite rule, it nevertheless remain- 
ed markedly Arabian, in spite of the arrival of Norman princes, who 
soon absorbed the Mohammedan spirit. The Norman court of Palermo 
was wholly Islamized and the “tiraz" of the palace worked on as in 
the days of the Fatimids. 

But the fact must not be lost sight of that, in their victorious campaign 
against Greece, the Normans brought back as prisoners silk weavers of 
Corinth, of Thebes and of Athens and that Roger II in the xii century 
installed them in his palace. This explains the mingling of Byzantine 
and Islamic elements in the decoration of many Sicilian fabrics. 

In Spain the same various forces were at work throughout the 
different epochs, in spite of its situation at the other extremity of the 
Mediterranean. If we examine one of the most characteristic and famous 
fabrics, such as the silk piece with its resplendent Cufic inscription 
bearing the name of Hisham II, Caliph of Cordova, 976-1102 (which 
is preserved in the Academy of History at Madrid), we find that it 
synchronizes with the best period under the Fatimites of Cairo ; and no 
one can help being struck by the similarity which exists between the 
arrangement and character of the decorations formed by little medallions 
containing persons and animals, and those in the fabrics of Cairo. But 
on the other hand, the great influence that the Omayads of Cordova 
continued to receive continuously from the Mesopotamian and Iranian 
East must not be ignored, and that in spite of the domination exerted by 
the Abbassides of Bagdad, traditional enemies of their family and of 
their race. Striking fabrics, such as those of the ancient Tresor de Vich 
in Catalonia, exist in proof of this influence. We have the great satis- 
faction of possessing in the Musee des Arts Decoratifs in Paris a fragment 
of this extraordinary fabric, which is here reproduced. 

But we must now return to the old lands of ancient Asia where the 
art of silk weaving was practiced from time immemorial, and with 
extraordinary splendour under the Sassanian monarchs. All the deco- 
rative formulas which are to be found in their jewelry and their fabrics 
were in the repertoire which for a long time supplied not only Persia, and 
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Mohammedan Mesopotamia where they were all powerful, but also all 
the Islamic countries of the Mediterranean basin : Syria, Egypt, Sicily 
and Spain, without counting the Byzantine Empire. We are fortunate 
enough to possess in the Musee du Louvre an extraordinary fabric, that 
of the Eglise St. Josse (Pas-de-Calais), reproduced here, which dates from 
about 960 : it testifies to a close relation between Sassanian art from 
which it springs in spirit, and the Byzantine art in which the type of 
elephant was later to be reproduced in the famous fabrics wrought for 
the Emperors of Constantinople. 

It is there, in conquered Sassanian Iran, that we find the survival of the 
highly developed and typical artistic formulas from which the Moham- 
medan weavers in the greatest epochs of the Middle Ages drew their 
inspiration and which were so widely propagated that they spread far 
indeed from the centres that initiated them. It is this diffusion that ren- 
ders it extremely difficult to distinguish between Persian art and art in 
the countries that have been inspired by it. This proto-Mussulman art 
flourished at Bagdad under the Califate of the Abbasids and for a long 
time Irak maintained a close relationship between the Mohammedan 
provinces of the East and those of the West. Besides the rare fabrics 
with inscriptions, deciphered by MM. Guest and Ktihnel, in which 
may be read the names of the Caliphs of Damascus and of Bagdad, 
from the end of the vii century to the end of the ix, certain other 
fabrics preserved in the treasuries of our churches and in our museums, 
and containing decorative elements likewise drawn from sources of the 
older arts, even Elamite or Achaemenid, provide means of identifying 
places of origin. Others still, though this is a comparison which we have not 
been able to make with a sufficient number of fabrics, may be studied 
side by side with those ceramics known as “Guebris” of the x to the 
xil century and we offer here a very remarkable example. And finally 
the presence of clearly marked decorative elements, belonging to the 
Far East, can but confirm relations with the Iranian districts of the east, 
quite close to Turkestan, a point which was a meeting place for all roads 
that were lines of communication between the Near ;^st, India and the 
Far-East. 

Such influences were no less effective in epochs that were not 
so ancient, for they were not only accepted but sought after by the 
wholly national and purely Iranian court of the Sefevian Dynasty. It 
is from about the xvi century that floral decoration developed with a 
richness of decorative inspiration before unheard of, and that human 
figures and animals appear in compositions wherein, revivified by a 
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love of nature, are found inspirations which might well have been 
exhausted after centuries of hieratic and conventionalized art. And 
this style, which we find in the decoration of silk and velvet fabrics and 
which we shall perceive in the art of carpet weaving, occurs likewise 
in the textile arts of Turkish regions under the Osman Dynasty from the 
XVI and xvn centuries, where the workshops of Armenia, of Anatoha, 
and more especially those of Bosphorus and Broussa, the capital of the 
first Turkish Sultans, were clearly inspired by Persian workshops. 

These designs spread thence rapidly westward to be seized upon by 
the weavers of Venice, Genoa and Lucca. 


CARPETS 


I T is well to understand exactly what we mean here by the use of 
the word “ carpet”. During the Middle Ages the term was used in a 
comprehensive sense, and was even applied to works of embroidery, 
as in Sassanian Iran. Here however, it is applied only to pieces woven 
on looms, of wool or silk, which, extending in tufts beyond the weft, 
was equalized with the scizzors, thus forming a thick elastic surface. 

In what regions was this kind of carpet first seen ? It is impossible 
as yet to make a definite assertion, owing to the dearth of documentary 
evidence. Until a true example of Sassanian carpet be revealed to us, 
and there must be such a one, it seems that the little fragment of woollen 
carpet with a Cufic inscription from the excavations of Soustat (Arab 
Museum, Cairo), is the oldest example that we possess. 

We have however the good fortune to be able to illustrate here a piece 
of silk carpet decorated with conventionalized animals so unique in its 
archaic style (whether original or a survival) that we feel justified in 
offering it as the oldest known example of a carpet containing living 
figures though we are unable to claim Persia or Egypt as its origin, rather 
than Sicily or Spain. Persia is however the most probable. Although 
M. Martin, relying upon the written testimony of Marco Polo, who at 
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the end of the xm century said he had seen the most beautiful carpets 
of the world in Turcomania, has associated it with the four carpets of 
the Mosque Ala ed Din of Konia (Asia Minor), it seems to me to be 
difficult to find in it any traces of an earlier age than the xv century- 

With the XVI century and the Sefevi Persians it may be said that the 
art of the knotted carpet reached its highest point in the Orient. Never 
was workmanship more carefully or more richly executed ; never was 
weaving more perfect, whether in wools of very fine and firm texture 
or in silks interwoven with threads of gold and silver. Never was greater 
splendour obtained in the colours, or more beauty and character in the 
composition. The designs, indeed, were often produced by the most 
celebrated miniature painters, for at that time they did not find it unwor- 
thy of their taent, as is affirmed by the illuminations in books, to furnish 
the models for fabrics or carpets. Silk fabrics with figure decorations, 
such as those which are here reproduced (Musee des Arts Decoratifs), 
find their exact counterparts in the composition of famous carpets, such 
as those of the National collections of Austria at Vienna, of the Poldi 
Pezzoli collection or in the Museums of the Louvre and the Arts Decoratifs, 

The most important group and the one that is the most homogeneous 
is that representing hunting scenes and fighting animals. Of these the 
most renowned and famous types, besides those that we have just men- 
tioned, are in the Friedrich Museum, Berlin, in the Palace of Stockholm, 
and in the Collection of Maurice de Rothschild of Paris. I do not believe 
there exists one which is stronger in character and more powerful in design 
than the rug that M. Joanny Peytel has given to the Musee du Louvre, 
or the unusual fragment that we have found in the Musee des Arts 
Decoratifs with its powerful, savage and splendid indication of the 
attitude of a wild animal, the ferocity of its movement, the relaxation of 
its muscles, echoing the style of the great friezes of the Assyrian monu- 
ments. Mr Pope has fortunately revealed to us one of the finest carpets 
of this kind, which a royal donation has transfered from the Chateau of 
Monza to the Poldi Pezzoli Museum in Milan. Here the large medallion 
in the centre bears the name of the weaver Ghiyat ed Din Djami which 
we find also on the beautiful silk fabric of the Musee des Arts Decoratifs. 
The carpet has moreover the date 1521, a fact of the utmost importance 
as providing a nucleus around which to assemble all the magnificent 
carpets with himting scenes. 

The many motifs of Chinese origin and inspiration found in these 
carpets are not surprising when it is known that already under Hulagu 
Khan and his Mongolian successors the influence of the Far East was 
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powerful throughout eastern Iran. Never perhaps was it greater than 
at the time of the Sefeivian Dynasty and especially under Shah Abbas I, 
who at the beginning of the xvn century attracted many Chinese artists 
to his court and urged his workmen to imitate them. 

These influences persist throughout a series wherein the richness of 
material (silks, threads of gold and silver) has never been greater, and 
in which, without renouncing the decorations containing fignres or ani- 
mals drawn from life, the Persians acquired a taste for the spacious 
treatment of medallions, for arabesques, floral scrolls and cartouches 
with inscriptions in the borders. The most famous examples of these 
carpets here are those of the Musee des Arts Decoratifs, (Goupil 
Collection), and of the Victoria and Albert Museum (Salting Collection). 

And finally a group of carpets, very fine and numerous, decorated 
with large flowers, lamps from the mosques, and vases, highly conven- 
tionalized as to motifs, finds its most perfect type, as well as its common 
origin, in the large carpet at the Victoria and Albert Museum. In this a 
cartouche at one end of the field bears an inscription that begins with an 
ode by the poet Hafiz and continues with the words “ "Work of the slave 
Maksoud of Kashan in the year 946 (1540) ”, a document unique in the art of 
carpet weaving under the Shah Tahmasp. It was made for the Mosque of 
Ardabil, the religious capital of Persia, during the xvi and xvn centuries. 

A considerable group of woollen carpets decorated with animal motifs, 
extremely conventionalized, and with nature motifs, much distorted, 
was declared by Dr. Bode, in his earliest works on carpets, to be archaic, 
and he placed them as far back as the xni and xrv centuries. In spite 
of their archaic stiffness of design and their exact geometric arrangement 
M. Martin had already opposed this idea and given them an Armenian 
origin much less ancient. Against this M. Jacoby and Mr Pope protested. 
Mr Pope seeks an east Caucasian origin of the xvn or xvm century, 
while M. Sarre, who did not himself believe the oldest to be before the 
XV century, contrary to Mr Kendrick, who made them out later, finally 
agrees, I believe, with M. Armenag Sakisian who establishes them in 
a most convincing manner, by means of a series of conclusive consid- 
erations, as of positive Armenian origin. 

Finally if we note in passing those Indian carpets, so unusual and 
bizarre, wherein appear motifs drawn from animals that have been 
dismembered, so that we have here a head, there a limb branching into 
flowering scrolls, as in the Musee du Louvre (Jeuniette Gift) or the 
Musee des Arts Decoratifs, there are left for us to consider only the 
Turkish carpets of Asia Minor, 
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All in this ^roup, well represented here, are designed in regular 
compartments, of geometrical stiffness, rather lacking in flexibility, or 
fantasy. The decorations always represent highly conventionalized 
flowers or palmettes rising on stalks which separate into branches like the 
scrolls of ironwork ; the characteristics are symmetry, excessive conven- 
tionality, angular stiffness, and clear sharply contrasting colours. It is 
the triumph of the arabesque. 

The material is no longer silk as in Persia but wool, furnished in 
abundance by the flocks of the great plains of Anatolia, Armenia, and 
Asia Minor, whence it was exported to all the markets around the Christ- 
ian Mediterranean. Smyrna was the port of its embarcation and from 
there ships carried it to Venice and to Bruges. 

The centres of manufacture seem to have been Ushak, Kula, and 
Giordes. If those from the first of these three places have the great 
qualities of well ordained composition, lucid and symmetrical, those from 
the other two, in Anatolia, were prayer rugs of much finer wool and 
weaving, of short pile and very delicate colouring. Often the grounds 
contain an architectural suggestion of a niche or a kind of mirhab where 
sometimes hangs the lamp of a mosque, and in which the columns at 
times are indicated only by simple decorative strips of pattern.. Those 
which we reproduce here, selected from those belonging to churches of 
Transylvania, indicate sufficiently why they were successful in the 
regions along the Danube. 


Gaston MIGEON. 



I 


Coupe. Fond blanc, decor lustre or. Un personnage assis jouant de la 
guitare ; fond pointille. Au revers : cercles et branchettes stylises. 

Rhages (Perse), s. Diam. 0.225"""". 

ColL Rene Pottier^ Paris. 

Publ, Catalogue de 1 ' Exposition d’Art Oriental (par Ch. Vignier), Pans, 1925, n® 729, 
pi. XVIII. — Pezard, La Cer antique archaique de 1 ' Islam, pi. CXVII. 


Cup. White ground decorated with gold lustre. A seated figure is 
playing a guitar ; stippled ground. On the reverse circles and conven- 
tionalized springs. 

Rhages (Persia), viii-ix Century. D. 8 i/i6 in. 

Rene Pottier ColL, Paris. 

Pub. Catalogue de I Exposition d'Art Oriental (by Ch. Vignier), Paris, 1925, X^o. 729, 
plate XVI 1 1 — Pezard, La Ciramtque Archaique de Llslam^ PI. CXVII. 


ScHALE. Weisser Grund, Malerei in Goldluster. Auf punktiertem 
Grunde die Figur eines sitzenden Guitarrespielers. Aussen Kreise und 
stilisiertes Rankenwerk. 

Rhages (Persien), 8.-9. Jh. Durchm. 22.5 cm. 

Samml. Rene Pottier j Paris. 

Vgl. Catalogue de t Exposition d'Art Oriental (von Ch. Vignier), Paris, 1925, Nr. 729, 
Taf. X\^III. — Pezard, La Ceramique archaique de Lis lam, Taf. CXVII. 





II 


Pot. Fond creme, decor jaune et vert cercle de violet. Sur la panse, 
des palmiers et peut-etre d’autres arbustes stylises ; demi-palmettes sur 
le col. Traces d’uiie anse. 

Suse (Perse), viiP s. H, 0,165"^"". 

Musee du Louvre, Paris. 

Publ. R. Koechlin, La Cir antique Musulmane de Suse au Louvre Mem. de la Mission 
archeologique en Perse, t. XIX, 107, pi. XIII, et Syria, 1928, pi, XXIIl, n° 2 


Pitcher. Cream coloured ground decorated with yellow and green 
encircled with violet. On the body are palm-trees and perhaps other 
shrubs ; half palmettes on the neck. Traces of a handle. 

Susa (Persia), vni Centur}\ H. 6 i /2 in. 

Musce du Louvre, Paris. 

Pub, R, Koechlin, La Crramique Musulmayie de Suse au Louvre, Mem. de la Mission 
archeologique en Perse, t. XI X, No. 107, PI. XIII, and Syria 1928, pi. XXIII, Xo 2. 


Henkelxapf. Auf weisslichem Grunde gelbe und griine, violett ein- 
gesaumte Malerei. Auf dem Korper Palmen und vielleicht noch stili- 
siertes Strauchwerk; auf dem Raise Halbpalmetten. Spuren eines Henkels. 

Susa (Persien), 8. Jh. H. 16.5 cm. 

Musee du Louvre^ Paris. 

Vgl. R. Koechlin, La teramique Musulmane de Suse au Louvre. Mem. de la Mission 
archeologique en Perse, Bd XIX, Xr. 107, Taf. XIII. und Syria 1928, Taf. XXIII, Nr. 2. 





Ill 


Coupe. Fond creme, decor jauiie, brun et rouge, a lustre changeant. 
Deux palmettes en forme d’ailes parmi des feuilles et des fruits. Au revers, 
rinceaux lustres rouges. 

Perse (Rhages ?), ix^ s. Diam. o"*i9. 

MiLsee du Louvre y Paris ( don Gulbenkian), 

Publ, Migeon, L’ Orient musiihnan au Louvre, la Ch\imique 53 i pf — Pez^rd, La 
Ceramique archatque de VLslam, pi. CXXXIX — Kvthnel, Lslamische Kleinkunst, fig 38, p. 79 - 


Cup. Cream coloured ground with yellow, brown and red decorations 
in irridescent lustre. Two palmettes in the form of wings among leaves 
and fruit. On the reverse scrolls in red lustre. 

Persia (Rhages?), ix Century. D. 7 1/2 in. 

AJusee du Louvre, Paris ( Gulbenkian Gift), 


Publ. .Mjgeon, LL Orient Musulman au Louvre, hi Ceramique No. 53, pi. 16. — Pezard, La 
Ceramique archaiqiie de I'Lslam, pL CXXXIX. — Kuhnel, Lslamische Klemkunst,, fig 3 ^^ P. 79 - 


ScHALF. Auf weisslichem Grund Malerei in gelb, braun und rot 
wechselndem Luster. Zwischen BUttern und Friichten zwei Palmetten in 
Fliigelform. Aussen Rankenwerk in rotem Luster. 

Persien (Rhages?), o. Jh, Durchni. ig cm. 

2J usee du Louvre, Paris { Stiftung Gulbenkian J. 


Vgl Ml geon, L' Orient musulman au Louvre, la Ceramique, Nr. 53 , Taf 16. — Pezard, 
La Ceramique archatque de I'Lslam, Taf. CXXXIX. — Kuhnel, Islamiche Kleinkunst, Abb, 

S. 70 





IV 


Coupe. Fond blanc-gris, decor bleu de cobalt. Pseudodnscription 
couiique au centre et decor de virgules sur le bord. 

Rhages ( Perse) ^ ix® s. Diam. o™20. 

ColL R. Koechlitiy Paris, 

Publ Riviere, La Ceramijne dans I' Art Musiilman, fig. 6, p. 7. — - Pezard, La Cera- 
mtque archaique de 1 ' Islam, pi. CIX. 


Cup. Greyish white ground decorated with cobalt blue. Pseudo-inscr'p- 
tion of Cutic letters in the centre and comma shaped marks on the 
border. 

Rhages (Persia), ix Century. D. 778 in. 

R. K(£chlin ColLj Paris, 

Pub. Riviere, La Ceramique duns I' Art Musulman, fig. 6, p. 7, — Pezard, La Ceramtque 
Archaique de V pi. CIX. 


ScHALE. Auf weissgrauem Grund kobaltblau bemalt. In der Mitte 
kufische Pseudo-Inschrift und am Rande kulische Schriftborte. 

Rhages (Persien), q. Jh. Durchm. 20 cm. 

Samml, R. Kcschlin, Paris, 

Vgl. Rivitre, Ln Ceramique dans VArt Musulman, Abb. 6, S. 7. — Pezard, La Ceramique 
archaique de I Islam, Taf. CIX. 





V 


Fragment d’un Plat. Fond ocre, decor avec traits en relief, vert et 
violet. Trois oies tenant des branches dans leur bee. 

Fostat (Eg^^pte)^ ix® s. Diam. 0^185'"*", 

Coll. Joseph Hotnherg, Paris. 
( Anc. coll. Poitqiief.^ 2 SOjpL XI dii Catalogue de vente J. 

Publ. Riviere, La Ceramique dans /’Art Musulman.^ p! 23. — Pezard, La Ceramique 
archaique de I’lslam^ pi. XII. 


Fragment of a d:sh. Ocre ground crnamtnted with green and vio- 
let ribbings in relief. Three gee^e hold blanches in their beaks, 

Fostat (Fg pt), IX Century. • D. 7 1/4 in. 

Joseph FI(,m^ erg Cull., Paris. 
(Formerly Foiiqiiet Coll, Xo. 2 yOj pL XI of the t^ale Catal gi.ej. 

Pub. Riviere, La Ceramique dans /'Art Musulman, pi. 23 — Pezard, La Ceramique 

Archaique de I’lslam^ pi XII. 


Tellerfkagment. Auf ockerfarbigem Grund in griinen uni vioktten 
Reliefinustern gemalt. Drei Ganse halten Zweige in ihren Schnabeln. 
Fostat (Agv'pten), 9. Jh. Durchm. 18.5 cm. 

Samml. Joseph Homherg y Paris. 
( Ehem. Samml. Faiquety Nr. 250, Taf XI des Verkaufskataloges J. 

Vgl. Riviere, La Ceramique dans F Art Musulman, Taf. 23. — Pezard, La Ceramique 
archaique de I'Lslam^ Taf. Xil. 






VI 


Coupe. Fond blanc, decor lustre or brun. Une chamelle donne a teter 
a son petit ; fond pointille. 

Rhages (Perse), ix-x® s. Diam. 0^23. 

Mtisee du Louvre j Paris. 

Publ. Marquet de Vasselot, Beaux-Arts^ Dec. 1924, p. 312. — Butler, Islamic Pottery, 
pi. XCIll. 


Cup. White ground decorated with a brownish gold lustre, A camel 
with her foal ; stippled ground. 

Rhages (Persia)^ ix-x Centur3\ D, 9 in. 

Miisee du Louvre ^ Paris. 

Pub. Marquet de Vasselot, Beaux Arts, Dec 1924, p 312. — Butler, Islamic Pottery, 
pi. XCIII. 


ScHALE. Auf weissem Grunde, Malerei in braunem Goldliister. Fine 
Kamelstute nahrt ihr Junges ; punktierter Hintergrund. 

Rhages (Persien), 9.- 10. Jh. Durchm. 23 cm. 

Musee du Louvre , Paris. 

Vgl. Marquet de Vasselot, Beaux- Arts, I Dez. 1924, S. 312. — Butler, Islamic Pottery, 
Taf. XCIII. 






VII 


\^A.SE. Fond alternativement creme a decor lustre d’or et lustre d’or 
a decor en reserve. Sur 1 epaule des poissons ; sur la pause des palmettos ; 
bandes de decor geometrique sur le col et la pause. 

Fostat (Egypte), x-xF s. H. 0.315*""'. 

Cedi Kelekitm (exp. a Londres, Victoria and Albert Museum). 

Anc. roIL Foiiquet, if 262, pL XIV du Catalogue de vente. 

Pub I MiSfenn, Manuel d'Art Musulman, t. II, fig 33:2, p, 184 — Riviere, Lu Ceramique 
dans F Art Musubnan, pi 22 — Kuhnel, Islamische Kietnknnst^ fig 71. p 108 — Butler, 

fslamtc Pottery, pi XX\^ et XXV’^f 


Vase. Ground alternately cream with decorations of gold lustre and 
gold lustre with decorations reserved in cream. Design of fishes on the 
shoulder ; palmettes on the body ; geometric bands of decoration on the 
neck and bodw 

Fostat fEg\^pt), x-xi Centuiyx H. 16 i 4 in, 

Kclekian Coll, f exp. in London, Victoria and Albert Museum. 

( Formerly Fouquet Coll. No. 262 j pL XIV of the Sale Catalogue ). 

Pud. Migeon, Mayiuel d'.Art Mu^tdman, \ul 11 , fig 332, p 1H4 — Riviere, La Ceramique 
dans I’ Art Mii^ulman, pi 22 — Kuhnel, islarmsche Kleinlitnst, fig 71, p loS — Butler, 

Islamic Pottery, pi. XXV and XXVI 


\Ask. Auf weisslichem (xruride abwechselnd Goldliister und Goldliister 
mit ausgesparter Malerei. Aul der Schulter Fische ; auf dem Korper Pal- 
metten ; auf Hals und Wandung Borten mit geometrischen Motiven. 

Fostat (Agypten), 10,- ii. Jh. H. 31.5 cm. 

Samnil. Kelekiun (ausg. in London. Victoria und Albert Museum). 
t Ehem. Samml. Fouquet. AV. 262, Tat. XIT\ des Verkaufskataloges. 

Vgl Mi get n. Manuel d’Art Musulman. Bd U, Abb. 332, S. 184. — Rixicre, La Ceramique 
dans P Art Musulman.T^i 22 — Kuhnel, Islamische Khinkunsi. Abb 71. S. ro8 — Butler, 
Islamic Pottery, Taf XXV und XXVI 






VIII 


Bol. Fond creme ; decor lustre or. Deux medallions renfermant chacun 
un buste de femme ; rinceaux. 

Syrie (ou Rhages?), x*xi® s. Diam. o”'20. 

Musee du Louvre j Paris ( don Mutiaux ). 

Pub). Riviere, La Ceramique dans V Art Musulman, pi. 1 3 — Migeon, Manuel d'Ari 
Musulman, t. II, p, 186. — Catalogue de V Exposition d’Art Oriental, Pans, 1925 (par Ch. Vignier), 
n° 648, pi. XIX. 


Bowl. Cream ground^ coloured decorations in gold lustre. Two 
medallions each framing the bust of a woman ; scrolls. 

Syria (or Rhages ?), x-xi Century. D. 7 3 4 in. 

Musee du Louvre, Paris, (Mutiaux Gift). 


Publ. Riviere, La Cn-amique dans I’ Art Musulman, pi. 1 3. — Migeon, Manuel de I Art 
Musulman^ vol, II, p. 186. — Catalogue de L Exposition d’Art Oriental, Paris, 1925 (by Ch. 
VignierJ, No, 64S, p' XIX. 


ScHiissKL, Weisslicher Grund mit Goldliister bemalt. Zwci Medallions 
mit je einer Frauenbuste ; Rankenwerk. 

Syrien (jder Rhages?), lo.-ii. Jh. Durehm. eo cm. 

Musee du Louvre j Paris ( Stiftimg Mutiaux J, 

Vgl. Riviere, La Ceramijue dans I' Art Musulmin, Taf. 13. — Migeon, Manuel d'Art 
Musulman, Bd. II, S, 1 86. — Catalogue de I’ Exposicion d'Ari Oriental, (von Ch. Vignier), Paris. 
1925. Nr. 648, Taf. XIX. 





IX 


Bol. Fond blanc, decor violet et vert. Oiseau violet a queue verte ; 
rinceaux verts, 

Rhages (Perse), ix-x® s. Diani. 0,195“'”'. 

Coll. Rene Pot tier , Paris. 

Publ. Ch. Vignier, L’ Exposihon d’ Art Oriental, Les Arts Asiatiques, 1925, pi. XII, n® I. 


Bowl. White ground, violet and green decorations. Violet bird with 
green tail ; green scrolls. 

Rhages (Persia), ix-x Century. D. 7 11,16 in. 

Rene Pottier Coll.j Paris. 

Pub Ch. Vignier, V Exposition d'Art Oriental Lcb Arts Asiatiques, 1925, pi. XII, No. i 


ScHiissEL. Auf weissem Grunde violette und griine Malerei. Violetter 
Vogel mit griinem Schwanz; griines Rankenwerk. 

Rhages (Persien), 9. -10. Jh. Durchm, ig.5 cm. 

Satnml. Rene Pottier^ Paris. 

Vgl. Ch. Vignier, LExposition dl Art Oriental Les Arts Asiatiques 1925. Taf. XII, Nr. i. 





X 


Coupe. Fond bleu fonce, decor en relief bleu clair. Un fauve (?) parmi 
deb rinceaux. Ceramique dite guebri. 

Perse (Zendjaii ou Hamadan), s. (trouve pres de Savah). 

Dlam. 0^29. 
ColL Stocletj Bruxelles, 

Publ. Ri\icre, La C‘^ya 7 nt<jne dan’^ VArt Musuhnan, pi 2.S. 


Cup. Dark blue ground, decorations light blue in relief. A wild 
beast (?) amid scrolls. A ceramic ware known as guebri. 

Persia (Zendjan or Ramadan), x Century (found near Savah). 

D. II 7/16 in, 
StoL let ColL , Brussels. 


Pub. Riviere, La Ccramiqiu dans VArt Musalmati, pi. 28. 


ScHALE. Auf dunkelblauem Grunde in lichtblauem Reliefmuster bemalt. 
Ein wildes Tier (?) zwischen Rankenwerk. Sog, Ghabri-Fayence. 

Persien (Zendjan oder Ramadan), 10. Jh. (in der Nahe von Saba ge- 
funden). Durchm. 29 cm. 

Sanunl. Stnclet^ Brilssel. 


Vgl Riviere. La Ceramique dans CArt ^Lusulman. Taf. 28 







XI 


Coupe. Fond brun, taches vertes, decor grave creme. Un chameau 
assis, un licol perle au cou ; rinceaux. Ceramique dite guebri. 

Perse (Ramadan ?), x® s. Diam. o‘“25. 

ColL Rene PottieYj Paris, 


Cup. Brown ground spotted with green, decorations engraved in 
cream. A seated camel with a beaded collar around the neck ; scrolls. 
Ceramic known as guebri. 

Persia (Ramadan?), x Century. D. o 7/8 in. 

Rene Pottier Coll.j Paris, 


SCHALE. Brauner Grund, griine Flecken, eingeritzte weissliche Muste- 
rung. Ein liegendes Kamel, um den Hals eine geperlte Schnur. Ranken- 
werk. Sog. Ghabri-Fayence. 

Persien (Ramadan?), 10. Jh. 


Durchm. 25 cm. 
Sa7nml, Rene Pottier, Paris, 





XII 


Coupe. Fond blanc, decor grave violet et vert. Un oiseau a long bee 
parmi des rinceaux. 

Perse (Amol?), x® s. Diam. 0,255"*“. 

Coll, Rene Pottier, Paris. 

Publ. Pezard, La Cer antique arckaique de V Islam^ pi. LX XX. 


Cup. White ground, engraved violet and green decorations. A bird 
with a long beak among scrolls. 

Persia (Amol ?), x Centur}\ D. 10 1/16 in. 

Rene Pottier ColLj Paris. 

Pub. Pezard, La Cerarmqiie archaique de V Islam, pi, LXXX. 


ScHALE. Auf weissem Grunde eingeritzte violette und griine Muste- 
rung, Zwischem Rankenwerk ein Vogel init langem Schnabel. 

Persien (Amol?), 10. Jh. Durchm. 25.5 cm. 

SammL Rene Pottier^ Paris. 

Vgl. Pezard, La Ceramique arehdique de I' Islam, Taf. LXXX. 






XIII 


Aiguiere. Terre ajouree, email blanc irise, tache de bleu. Decor en 
relief de rinceaux. 

Syrie (ou Rhages ?), x-xi® s. H. 0^140"”“, 

Musee dii Louvre j Paris ( d .n Miitiaux )* 


Publ. Riviere, La Ceraynique dans I’ Art Miisulman, pi. i6. — Migeon, Manuel d' Art 
Musiilman, t. II, fig, 318, p IO|. — Catalogue de I' Exposition d'Art Musulman^ Paris, 1925 
(par Ch. Vignier), n° 647, pi XIX. 


Ewer. Pierced earthenware, irisated white enamel, spotted with 
blue. Scrolls decorations in relief. 

Syria (or Rhages?), x-xi Century. H. 5 1/2 in. 

Musee du Louvre, Paris f Mutiaux Gift ), 

Pub. Riviere, La Ceramique dans VArt Musulman, pi. i6 — Migeon, Manuel d\ 4 rt 
Musulman^ vol. II. fig 318, p. 104 — Catalogue de L Exposition d\‘\rt Musulman, Paris, 1925 
(by Ch. Vignier), Xo. 647, pi. XIX. 


Kanne. Durchbrochene Fayence, mit weisser, irisierender Glasur, 
blaugefleckt. Rankenmuster in Relief. 

Syrien (oder Rhages?), lo.-ii. Jh. H. 14 cm. 

Musee du Louvre^ Paris (Stiftung Mutiaux ). 

Vgl Ri\icre, La Ceramique dans I' Art Musulman, Taf. i6. - Migeon, Manuel d\ 4 rt 

Musulman, Bd II. Abb. 318, S, 104 — Catalogue de C Exposition d' Art Musulman, Paris, 1925 
(von Ch. Vigmer), Xr. 647, Taf. XIX. 





XIV 


Plat. Fond creme, decor grave bleu, vert et violet. Un aigle ; rinceaux 
et inscriptions. 

Rhages (Perse), x-xiiP s. Diam. 0^42. 

Kaiser Friedrich Museum^ Berlin, 

Publ Riviere, La Ch‘armque dans I'Art Musulman, pi. 63 — Kiihnel, Islamische Klein- 
knnst, h^. 46, p. 87. — Pczard, La Ceramtque archaique de I’ Islam, pi. LXXXfll. 


Dish. Creamy ground^ with engraved decorations in blue, green and 
violet. An eagle, scrolls and inscriptions. 

Rhages (Persia), x-xiii Century. D. 16 1/2 in. 

Kaiser Friedrich Museum j Berlin. 

Publ Rivit;re, La Ceramtque dans C Art musuhnan^ pi. 63. — Kiihnel, Islamische Kleinkunsty 
fig. 46, p. 87. — Pezard, La Ceramtque archaique de I Islam pi. LXXXIII. 


Teller. Auf weisslichem Grunde eingeritzte blaue, griine und violette 
Musterung. Ein Adler ; Rankenwerk und Inschriften. 

Rhages (Persien)^ jh. Durchm. 42 cm. 

Kaiser Friedrich Aluseum^ Berlin. 

Vgl. Riviere, La Chamtque dans VArt Musulman, Taf. 63 — Kuhnel, Islamische Klein- 
kunst^ Abb. 46, S. 87. — Pezard, La Ceramtque archaique de Ilslam^ Taf. LXXXIII. 





XV 


Bol. Fond bleu, decor noir. Un personnage monte siir un elephant. 
Khageb Perse), xrr"* s Diam, o'*'2o. 

Miisee dll L,()iivre, Paris. 

Rivitifi;, La Ceranwjue dans V Art Musitlman^ ■_)!. 7,. - L'Omnt Musuhnan 

au Louvr/>, !a (.'r'ramique, 124, pi. 29 — Kuhnei, Jslaniiscfte Rh^inkunst , ng;’ p, 97 


Blue ground^ black decorations. A iigure seated on an ele- 
phant. 

Rhiges (Persia), xu Century. D. 7 7 8 in. 

Must’e dii L'iUJ're, Paris. 

Pabl. Riviere, La CerurKfijy^' dan), 1 ‘ A. } r Musuhnan r>l. 74 . — Migcjn, L’Omnt Musnhnan 
au Lou-'>e, La Ckramique, [24., l-' 2 <) -- Kuhnei, L'slamz^ /ie LClrrnkunst^ fio. 59, p 97 


SCHu^SP'L. Auf blauem Grunde schwarze Bemalung. Kin Eletant mit 
einer Reitertigur. 

Rhages, iPersien), iz. Jh. Durchm. 20 cm. 

dii Louvre, Paris, 

Ruiere, La Cerannque dans LArc SLnsulman, Tai 74 — Migeon, L' Orient dLustdman 
au Lou'>-, La (Adamique, Nr [34. Taf 39 — Kuhnei, Idamts^Ae Klet?ihtmt, Abh. S. 97 





XVI 


Vase. Bleu clair, irise, decor en relief. Caracteres en .coufique fleuri 
dans des rinceaux. 

Rakka (Syrie), x-xi® s. H. o'“42. 

ColL J, Doucetj Paris. 

Publ. Riviere, La Ceramique dans V Art Musuhnan, pi. 8. 


Vase. A bright, irridescent blue with decorations in relief. Inscription 
in florid Cufic amid scrolls. 

Rakka (Syria), x-xi Centur^v H. i6 1/2 in. 

J. Doiicet ColLf Paris. 


Publ. Riviere, La Ceramique dans I Art Musulman^ pi. 8. 


Vase. Lichtblau, irisierend, Musterung in Relief. Zwischen Rankenwerk 
Buchstaben in bliihendem Kufi. 

Rakka (Syrien), lo.-ii. Jh. H. 42 cm. 

Samml. J. Doiicet^ Paris. 

Vgl. Riviere, La Ceramique dans I' Art Mustdman^ Taf. 8. 





XVII 


Coupe. Fond creme, decor lustre d^or. Des oiseaux dans un arbre. 
Syrie ou Eg}^pte, xi-xii® s. Diam. 0.225"“”. 

Coll. Cl. CotCj Lyon. 

Publ. La Collection Lyon, 1912, in-S, pi. XXIV, — Riviere, La Cerami'jue dans I' Art 
Musulman, pi, 31, — Sarre et Martin, Du Ausstellung von Meistervoerken MokammeJanischer 
A'ltnst, Muncken 1910, t. II, pi. 92, n° llio. 


Cup. Cream ground, gold lustre decoration. Birds in a tree. 

Syria or Egypt, xi-xii Century'. D. 8 7,8 in. 

Cl. Cote Coll., Lyons. 

Pub. La Collection Cote, Lyons, 1912, in 8, pi XXIV. — Riviere, La Ceramique dans 
r Art Musulman, pi. 31. — Sarre and Martin, Die Ausstellung von Meisterwerken Mohammeda- 
ntscher KunSt, Munchen, 1910, v. II, pi. XCII, Xo, 1 1 10. 


ScHALE. Auf weisslichem Grunde in Goldiiister bemalt. Vogel auf 
einem Baume. 

Syrien oder Agy'pten, 11.-12. Jh, Durchm. 22.5 cm. 

Samml. CL Cote^ Lyon. 

Vgl. La Collection Cote, Lyon, 1912, Taf. XXIV. — Riviere, La Ceramique dans L Art 
Musulman^ Tat. 31. — Sarre und Martin, Du Ausstellung von Meisterwerken Mohammeda- 
nischer Kunst, Munchen, 1910, Bd. II, Taf. XCII. Nr. mo. 





XVIII 


Plat. Fond alternativement lustre d’or et creme, avec decor en 
reserve ou lustre. Oiseau fantastique parmi des rinceaux. 

Rhages (Perse), xi-xii^ s. Diam. o"'35. 

Kaiser Friedrich Museum, Berlin, 

Publ, Riviere, La Ceramigue dans I' Art Musulman, pi. 37. 


Dish. Ground of gold lustre alternating with cream. Decorations 
reserved in cream or of gold lustre. Fantastic bird amid scrolls. 

Rhages (Persia), xi-xii Centur}L D. 13 3/4 in. 

Kaiser Friedrich Museum, Berlin, 

Pub. Riviere, La Ceramigue dans I' Art Alusulman^ pi. 37. 


Teller. Der Grund abwechselnd Goldliister und weisslich, mit ausge- 
sparter Liistermalerei. Zwischen Rankenwerk phantastischer Vogel, 

Rhages (Persien), 11.-12. Jh. Durchm. 35 cm. 

Kaiser Friedrich Museum, Berlin. 


Vgl. Riviere, La Ceramigue dans LArt Musulman^ Taf. 37. 





XIX 


Coupe. Fond lustre d^or, decor en reserve. Un personnage assis^ des 
rinceaux autour. Revers bleu. 

Perse (Hamadan ou Rhages), xiii® s. Diam. 0.145"'"*. 

Mu see du Louvre , Parts. 

Publ. Riviere, La Ceratnique dans I’ Art Musulman, pi. 75. — G. Migeon, L’ Orient 
Musulman au Louvre, La Ciramique , n® 96, pi. 26. 


Cup. Ground of gold lustre, decoration reserved. A seated figure 
surrounded by scrolls. Blue on the reverse. 

Persia (Hamadan or Rhages), xiii Centur}\ D. 5 3/4 in. 

Musee du Louvre j Paris. 

Pub. Riviere, La Ceramique dans VArt Musulman, pi, 75 * — G. Migeon, V Orient 
Musulman au Louvre^ La Ceramique, No. 96, pi. XXVI. 


ScHALE. Grund in Goldliister, mit ausgesparter Musterung. Fine 
sitzende Figur, von Rankenwerk umgeben. Aussenseite blau. 

Persien (Hamadan oder Rhages), 13. Jh. Durchm. 14.5 cm. 

Mttsee du Louvre^ Paris. 

Vgl. Rivifere, La Chamique dans VArt Musulman^ Taf. 75. — G. Migeon, V Orient 
Musulman au Louvre^ La Ceramique, Nr, 96, Taf. XX VI. 





XX 


Plat. Fond lustre d’or, decor en reserve. Scene legendaire : Cinq 
cavaliers, une femme assise devant eux ; au premier plan, une femme 
nue dans une riviere. 

Rhages (Perse), xir-xiiP s. Diam. o**^35. 

A appartenu d M. Larkin, Londrcs. 

Publ. Riviere, La Ceramique dans VArt Musulman, pi. 35 . 


Dish. Ground of gold lustre, decoration reserved. Legendary scene. 
Five horsemens ; in front of them a woman seated ; in the foreground a 
nude woman bathing in a river. 

Rhages (Persia), xii-xiii Century. D, 13 3.4 in. 

Formerly Larkin Coll., London. 

Pub Riviere, La Ceramique dans I'Art Afusulman^ pi, 35- 


Teller. Grund in Goldluster bemalt, mit ausgesparter Musterung. 
Legendare Szene : Fiinf Reiter, vor ihnen eine sitzende Frauengestalt ; 
im Vordergrunde eine nackte Frau in einem Fluss. 

Rhages (Persien), 12. -13. Jh. Durchm. 35 cm. 

Ehem. im JBesitz Larkin, London. 


Riviere, La Ceramique dans I'Art Musulman^ Taf 35* 







XXI 


Coupe. Fond blanc, decor polychrome. Au centre, un prince assis 
sur son trone entre deux serviteurs, des oiseaux a tete humaine k ses 
pieds ; autour, musiciens et autres personnages assis. 

Rhages (Perse), xiiF s. Diam. o.i8o‘“”‘. 

Coll. Mutiaux^ Paris, 

Publ, Riviere, La Ceramique dans VArt Musulman, pi 49. 


Cup. White ground, polychrome decorations. In the centre a prince 
seated on a throne between two attendants; at his feet birds with human 
heads ; musicians and other seated figures surround him. 

Rhages (Persia), xiii Centur\\ D. 7 1/16 in. 

Mutiaux ColL, Paris, 


Pub. Riviere, La Ceramique dans V Art Musulman, pi. 49 


ScHALE. Auf weissem Grunde polychrome Bemalung. Im Innenfeld, 
zwischen zwei Sklaven, ein sitzender Furst, zu seinen Fiissen Vogel mit 
Menschenkdpfen ; ringsum Musikanten und weitere sitzende Gestalten. 

Rhages (Persien), 13. Jh. Durchm. 18 cm. 

SammL Aliitiaiix, Paris. 


Vgl. Riviere, La Ceramique dans LArt Musulman.^ Taf. 49. 





XXII 


Coupe. Fond bleu, decor polychrome. Deux chimeres, quadruples 
ailes a tete humaine, parmi des rinceaux. 

Rhages, xiiF s. Diam. 0.178™'“, 

A appartenii a M. Reiza Monif^ Pans. 

Publ. Riviere, La Ceramique dans I' Art Musuiman, pi. 59. 


Cup. Blue ground, polychrome decorations. Amid scrolls two chi- 
meras, four-footed beasts with wings and human heads. 

Rhages, xiii Century. D. 7 in. 

Formerly Reiza Monif ColLj Paris. 

Pub Riviere, La Crramique dans I' Art Musuiman, pi 59. 


ScHALE. Auf blauem Grunde polychrome Bemalung. Zwischen Ranken- 
werk zwei vierfiissige Chimaren mit Menschenkopfen. 

Rhages, 13. Jb. Durchm. 17.8 cm. 

Ehem. im Besitz Reiza dMonif, Paris. 


^’g]. Riviere, La Ceramique dans I Art Musuiman, Taf. 59. 





XXIII 


Coupe. Fond blanc au centre, bleu au marli, decor polychrome. Un 
cavalier, des musiciennes assises sous des arbres. 

Rhages (Perse), xiiF s. Diam. o'^iy. 

Coll. KdekiaUf Paris. 

Publ. Riviere, La Ceramique dans VArt Musultnan^ fig. 7, p. 9. 


Cup. Ground white in the centre and blue in the border with poly- 
chrome decorations. A horsemen and women musician seated under trees. 

Rhages (Persia), xiii Century. D. 6 11/16 in. 

Kelekian Coll . , Paris. 

Pub. Riviere, La Ceramique dans dAri Musuiman, fig. 7, p, 9. 


ScHALE. Im Innenfeld weisser Grund, am Rand blau, Bemalung poly- 
chrom. In der Mitte ein Reiter, ringsum, unter Baumen sitzend, musi- 
zierende FrauengestaJten. 

Rhages (Persien), 13. Jh. Durchm. 17 cm. 

Samml. Kelekian j Paris. 


V'gl. Riviere. La Ceramique dans I’ Art Musulman. Abb. 7. S. 9, 





XXIV 


Coupe. Fond blanc, decor brun-iioir. Troib paons dans des rinceaux, 
Fostat (Egypte), xii"^ s. Diam. 0.137*'”“. 

A lie. coll, dll Dr, Foiiquet, (rf 2JO) pi. XV. dn Catalogue deveutej. 

Pubi. Riviere, La Ceramitjue dans VArt Mitsulman, pi. 19. 


Cup. White ground, blackish brown decorations. Three peacocks 
among scrolls. 

Fostat (Egv^pt), XII Century. D. 5 1/3 in. 

Fjrmerlx Fouquet Coll. (No. pL XV of the Sale Catalogue ), 

Pub. Ri^icre, La Cer antique dans LArt Mitsui man, pi. 19. 


ScHALF. Auf weissem Grunde schwarz-braune Bernal ung. Zwischen 
Rankenwerk drei Pfaue. 

Fostat (Ag^-pten), 12. Jh. Durchm. 13.7 cm. 

Rhem. Samml. Fouquet ( Nr. 2 JO, Taf, A^V des Verkauhkaiahges ). 

Vgl. Ri\icre, La Ctr antique dans L At t Musuhnan. Taf 19 





XXV 


Vase. Decor lustre crhme en relief, par zones. Cavaliers, musiciens, 
fauves et oiseaux. 

Perse » xiv^ s, H. 0^78. 

Miisee de V Ermitcige, Leningrud, 

Publ. Ri\iere, La Cr'ramique dans I'Art Alusmman, pi. 66. ~ Mii^eon, Manuel d' Art 
Musulman, t. Ii, fig. 349, p. 1 97. 


Vase. Relief decorations of cream lustre in zones. Horsemen ; musi- 
cians, wild animals and birds. 

H. 30 3 '4 in. 
Hermitage Museum, Leningrad, 

Pub. Riviere, La Ceramti/ue dans I'Art Musulman^ pi. LXVI. — Mige»jn, Manuel d'Arl 
Musubnayi^ \oI. il, tig. 349, pi. 197. 


Vase. Bemalu ng in aufgeiragenem weisslichen Luster, in Zonen 
geteilt. Reiter, Musikanten, wilde Tiere und Vogel. 


Persien, 14, Jh. 


H. 78 cm. 

Ermitage Museum, Leningrad. 


Vgl Riv’ifere, La Ceramique dans I'Art Musulman, Taf. 66. — Migeon, Manuel d’Arl 
Musulman, Bd. II. Abb. 349, S, 197. 






XXVI 


Plat creux. Fond brim lustre, decor blanc en reserve. Rinceaux et 
bande d’inscription. 

Rakka (Syrie), s. Diam. o'“2 7. 

CfjlL Gulhoikian, Paris > 


Publ. Ri\icie. La Ceramique dans I'Art Musulman, 3, 


Dkkp Dish. Brovm lustre back -ground, while decoration reserved. 
Scrolls and a band of inscription, 

Rakka (Syria), xiii-xi\' Century D. 10 5/8 in. 

Giilbciikian CoILj Paris, 


Pub RiMere, La C<^'ramique dans I'Art Musulman , iig^, 5 


Tiefer Teller. Auf braunem Lustergrunde weiss ausgesparte Bema- 
lung. Rankenwerk und Schriftborte. 

Rakka (Syrieii), it.- 14. Jh. Durchm. 27 cm. 

Samml. Gulbenkian, Paris, 

Vgl. Rivicit:, La Ceramiqiie dans I'Art Musiilman, Abb. 3. 





XXVII 


Coupe. Fond rouge, decor bleu cerne de blanc. Inscription coufique 
(formule de baraka) dans des rinceaux. 

Svrie, xii-xiiF s. Diam. 0,205'“"'. 

A appartemi a M, L, Rosenberg ^ Paris, 


Publ. Riviere. La Ceramujue dans I' Art Musidman , pi. 2g. 


Cup. Red ground, blue decorations encircled with white. Cufic inscrip- 
tion (Baraka) in scrolls. 

Syria, xii-xiii Century. D. 8 1/8 in. 

Formerly M. L. Rosenberg ColLy Paris. 

Pub. Riviere, La Ceramtque dans L Art Musulman, pi. 29. 


ScHALE. Auf rotem Grunde blaue, weiss eingesaumte Bemalung. 
Zwischen Rankenwerk kufische Inschrift (Barakka-Formel). 

Syrien, 12. -15. Jh. Durchm. 20.5 cm. 

Ehem. Besitz L. Rosenberg^ Paris, 


Vgl. Ri\iere, La Ceramique dans L Art Mustilman^ Taf. 29 





XXVIII 


Cruchp:. Couverte bleu turquoise, decor ajoure. Le bee en maniere de 
tete de coq ; sur la panse^ chimeres en forme de quadrupedes ailes a 
tete humaine parrni des rinceaux. 

Perse, xiii-xiv® s. H. 0,265'“™. 

appartetiii d M, Samborij I^arts. 

Pub]. Rivitre, La Ch amiijue dans VArt Musulman, pi. 64 


Pitcher. Turquoise blue olaze, pierced decoration. The spout like 
the head of a cock. On the body, amid scrolls chimeras in the form of 
four-footed beasts with wings and human heads. 

Persia, xiii-xiv Century. H. 10 7/16 in. 

Fonnerlx M. Sambon CoIL, Paris. 

Pub. Ri\iere, La Ceranwjuf dam VArt Musulman, pi 64 


Krug. Tiirkisblaue Glasur mit durchbrochener Musterung. Auf dem 
Korper^ zwischen Rankenwerk, vierfiissige geflugelte Chimaren mit Men- 
schenkopfen. Der Krugschnabel in Form eines Hahnenkopfes. 

Persien, 13. -14. Jh. H. 26.5 cm. 

Ehem. Besitz Sambon, Paris. 


Vgl. Rivitre, La Ceramique dans I An Musulman, T:if. 64. 





XXIX 


Aigui^:re. Fond bleu, decor dore en relief, ajourage au col. Rinceaux. 
Perse, xvF s. H, 

Coll, de Mrs. C. /. Blair, Chicago. 

Publ. Riviere, La Cerarnique dans /'Ar/ Musulmayi, pi 69. 


Ewer, Blue ground, gilded decoration in relief, openwork in the 
neck. Scrolls. 

Persia, xvi Century. H. 7 5/16 in. 

Mrs. C. J. Blair Coll., Chicago. 

Pub. Riviere, Ctramique dans I’Art Mnsulman, pi. 69. 


Kaxne. Auf blauem Grunde aufgetragene Guldmusterung, am Halse 
durchbrochen. Rankenwerk. 

Persien, i6. Jh. H. i8.6 cm, 

Samml. Airs. C. J. Blair, Chicago. 


V^gl Riviere, La Ceramique dans I'Att Alusuiman, Taf. 69 





XXX 


Coupe. Fond bleu^ decor rouge, jaune et blanc. Une croix, avec des 
triangles entre les bras ; cercles et rinceaux. 

Sultanabad (Perse), xiii-xiv^ s. Diam. 0.165”"*'. 

0)11. E. Miitiaux.^ Paris. 


Publ Ri\iere, La Ceramtque dans I'Art Mnsulman, pi. 52. 


Cup. Blue ground, red, yellow and white decorations. A cross with 
triangles between the arms ; circles and scrolls. 

Sultanabad (Persia), xui-xi\' Century- D. 6 i 2 in. 

E. Mtitiaux OtlL, Paris. 


Pub. Riviere, La Ceramique dans I'Art Musuhnan, pi. 52. 


ScHALE. Auf blauem Grunde rote, gelbe und weisse Bernalung. Ein 
Kreuz, zwischen den Kreuzarmeii Dreiecke; Kreise und Rankenwerk. 

Sultanabad (Persien), 1 3.-^4. Jh. Durchm. 16.5 cm. 

Samml. Mutiaiix^ Pans. 


V^gl. Riviere, La Ceramiqne dan^ I'Art Musiilman. Taf. 52. 






XXXI 


Petite Coupe. Fond bJeu, decor rouge et blanc. Une rosace entouree 
de deux rangs de poissons. 

Sultanabad (Perse), xiii-xiv® s. 

A appartemi a J/. Harding, Londres, 
Publ, Riviere^ La Ch'amiqne dans I* Art Mtisuiman, pi. 52, 


Small Cup. Blue ground, white and red decorations. A rose sur- 
rounded by two rows of fishes. 

Sultanabad (Persia), xiii-xiv CenturyL 

Formerly Harding ColL^ Londofi. 
Pub. Riviere, La Ceramtque dans Lart Musulman, pi, 52. 


Kleixe Schale, Auf blauem Grunde rote und weisse Bemalung. Fine 
Rosette, von Fischen in zwei Reihen umgeben. 

Sultanabad (Persien), 13. -14. Jh. 

Ehem. Besitz Harding, Lond(j 7 K 


\ si- Riviere, La Ch' antique dans L Art Musulmayis Taf. 52 






XXXII 


CorpE. Fond blanc^ decor bleu et violet. Deux onagres (?) inouchetes, en 
reserve parmi des feuillages. 

Sultanabad (Perse), xiv*^ s. Diam. 0.195^^™. 

Coll, E. Miitiaux, Paris, 

Publ. Riviere, La Ceramtque dans I’Ari Musuhnan,^ pL 70. 


Cur. White ground, blue and violet decorations. Two spotted wild 
asses (?) reserved, amid foliage. 

SultaiTiabad (Persia), xiv Century. D. 7 11/16 in. 

E, Mutiaiix ColL, Paris. 


Pub. Ri\ierc, La Ceraniique duns I'art Musulman, pi. 70. 


SCHALE. Auf weissem Grunde blau und violett bemalt. Zwischem Blatt- 
werk ausgespart zwei gesprenkelte Wildesel (?). 

Sultanabad (Persien), 14. Jh. Durchm. iq.^ cm. 

Samml, E. Mutiaiix^ Paris. 


Vgl. Rixicre, La Ceramique dans LAft Musulman, Taf. 70. 





XXXIII 


Petit Vase. Fond bleu, decoi noir, Rineeaux. 

Rakka (Syrie), xiii-xiv' s, H. 0.003'’"", 

A appartciin d M. Kalehdjian, pans. 

Publ Ri\icio, L<i Lh'ainvjm daiih I'Art Musitlman, fit/ 2 . p 2 


Small Vasl. Blue ground, black decorations. Scrolls. 

Rakka (Syria), xin-x[\^ Century. H. 3 ^ S in. 

formerly Kalehdjian CnlL, Pans, 

Puh Ri\itic. La Cn-ami‘iut' dan'' i Ari Mit'^iilrnan, 2, p 2 


Klkinh Vase, Auf blaueni Grunde schwarz he malt. Rankenwerk. 
Rakka (Syrien), 13.- 14. Jh. H. 0.3 cm. 

Eke in. Bcsitz Kalebdjiau ^ Pans. 


\*^1. RiMeic. lu Liyaini'iite dans [An Mitbtihnan, Abb. 2. S. 2 







XXXIV 


Alkarkllo. Fond alternaiivement bleu et or, coleb transversales en 
fort relief, enlre lesquelleb des inscriptions lustrees or sur le fond bleu. 

Syrie ou Egypte, xiv‘' s. H. o”‘37. 

Coll. Du Cane Godman^ Horsham ( Angleterre ), 

Piibl Wallo, Persian Ceramic Art ui the Go Iman Collection, Londrc'', in-4"', pL XII. — 
Riviere, La Ceramique dans I'AiL Miisnhnan, pi, iS -- Burlington Lane Arts Cltih.^ Exhihition 
of Faience of L^ersia, I908, pi XI i I 


Alkakkt.lo. (jround alternalelv blue and gold, transverse ribs in 
high relief, between which inscripti* )n^ in gold lustre on the blue ground. 

Syria or Egypt, xi\' Century. H. 14 1/2 in. 

Dll Cane (Fnlinan Coll., Horsham f England ). 

Pub. Walli", Persian Ceraniu Art in tne Goduuin CollecUon, Luiidou, pi. XU — 

RiMvre, Ja Cerafnu/ne dans / \rr .\fitsulman. pi 18. — LLiirliagton Fine Arh Clult, E\hit>ihon 
of Faience of L^rsia, 190S, pi XI 11 . 


Ai.HARKnLO. Grund abwechselnd blau und gold, diagonal laufende 
Ouerrippen in scharfein Relief, dazwischen. auf dein hlauen Grunde, In- 
schrifteii in Goldliister. 

Syrien (oder Ag^-pten), 14 Jh. H. 37 cm. 

Samml . Du ('anc Godmau, Horsham (England). 

V^I. U aiiis. Persian Ce>ai/U< -tri in tF Grodinan < ollection, London, 1891. im 4. Tat. 
XII. - Ri\iere, La Cetatnrjue daio I .Art Musuhnan. Tal 18 — Burlinglon Fine Arts CliF*. 
Exhihition of Faience of Petsia. i')08, Taf. XII 1. 





XXXV 


Albarello. Fond blanc-gris, decor noir et bleu. Frise de grands 
echassiers parmi des teuillages. 

Syrie ou Egypte, xiv"^ s. H. 0.205'“"'. 

Coll, de la Qavitessc de Bell ague, Paris. 

Publ Rniere, La Cnumque tinn^ I'Art Musulman, pi. 20 


Albarello. Greyish white ground, black and blue decorations. Frieze 
c>f large birds wading amid foliage. 

Syria or Egv^pt. x[v Century. H. ii i/8 in. 

Comtesse de Behagiic ColL, Paris. 

Pnh. Riviere. La L franuqm dans I' Art ALuiuimaii. pi 20. 


Albarello. Auf weiss-grauem Grunde schwarze und blaue Remaking. 
Zwischen Blattwerk ein Fries mit grossen Stelzenlaufern. 

Syrien (oder Agypten), 14 Jh. H. 20.5 cm 

Sam ml. Comtesse dc Behagtie^ Pans. 


\*gl RiMere, La Ceramique dans I' Art Mitsui man. Taf. 20. 







XXXVI 


CorvEKc.Lp:. Foiiel uoir, decor vert grave. Au centre, une rosace ; grands 
niseaux sur le bord. 

Le Caire, Trouve a Hamadan (Perse). Diani. 0.157”"". 

Co//, /a Mariin, Stockholm. 

Pubi Rivi'.rrc, La L fi-.ufnyuf <Lins I' Art MusuIui'Di, pi. 26 


Co\'KR. Black ground, engraved green decoration. In the centre a 
rose; laige birds on the border. 

Cairo, xin-xi\' Centurv. Found at Hamadan (Persia) D. b }jib in. 

J\ May tin C'dl., Stockholm. 

rub. Risien, La Cerainif/m ■*an\ i Art Musiihnan, pi 26 


Deckel. Auf sclnvarzem Grunde grun benialtes eingentztes Muster. 
In der Mitte eine Rolette; am Rande grosse \'ogel. 

Kairo, 15,-14. Jh, Fundort : Hamadan (Persien). Durchni. 15.7 cm. 

Satnmi. I\ Martin, Stockholm. 


\’gi Rnitit', La tan:^ ! A^rt Musulman. Tii', 26 





XXXVII 


Coupe. Email jaune brun, decor grave. A Texterieur et a Tinterieur, 
bande d^nscription avec une arnioirie. 

Le Caire xiv" h. H. o‘"i8. 

CnlL R. Koechitny Paris, 

Publ H, Ruiere, La Ceramt'/ue dans V Art Mitsulman, pi. 24. 


Cup. Brownish vellow enamel, engraved decorations. On the outside 
and the inside a band of lettering with a coat of arms. 

Cairo, xiv Centurvv H. 7 i/ib in. 

R. IC(£chltn ColL, Paris. 


Pub. RiMeie, La Cerann<{itt\dnn'^ L' Art Mu-subnan, pi. 24. 


ScHAL?:. Oelbbraune Glasur mit eingeritztem Muster. Auf der Aussen- 
und Innenseite Schriftband mit Wappea. 

Kairo, 14 Jh. H. 18 cm. 

Sa?nmL R. Kcachlin. Parih. 


\ gl. Ri\ieie, /fz Crramiffu^ dans T Art MusnbntDu Taf. 24 





XXXVIII 


Boutkille. Fond beige, decor lustre jaune et brun, couleureb bleues. 
Arbres ileuris, bouquets dans des cartouches. 

Perse, xviP s. H. 

Co//, du Cane Godman , Horsham f Angleten e ; . 

Publ. R'n iere. La Ceramiqiie dans I'Art Musulman, pi 7S. 


Bottle. Beige ground, yellow and brown lustre decorations with 
splashes of blue. Flowering trees, cartouches containing bouquets. 

Persia, x\'n Century. H. ii 1/4 in. 

I hi Cane (Atdman C^dL, Horsham (England j. 

Pub Rhitie, I.a i hiwaquf dans (Art Musulman, pi 7S 


Flasche. Auf gelblich weissem Grunde in gelbem und braunem 
Luster bemalt, mit blau auslaufendem Muster. Bluhende Baunie, Blumen' 
strausse in den Zierbandern. 

Persien, 17. Jh. H. 31 cm. 

SammL Du Cane Godman, Hursham ( Eni> land). 


\'g{. Ri\icrL‘, La Cerannque dans /'Art Musulman, Tuf 78, 





XXXIX 


Vase en forme de Lampe de Mosquee. Fond blanc, decor bleu, 
inscription sur fond de rinceaux. 

Nicee (?) (Anatolie), xvF s, H. o‘“i7. 

A appartenii a AI. Kaleodjian^ Paris. 

Publ. Ri^ifcre, La Ceramique dans I' Art Musidman, pi, 79 


Vase in the form of a lamp for a mosque. White ground, blue 
decorations, inscription against a background of foliage. 

Xicia (?) (Anatolia), xvi Century. H. 6 15/16 in. 

Pormerlx Kalebdjian ColL, Paris. 

Puh Ri\itre, La Ceramique dans LArt Musuhnan.^ pi. 79 


Vase in Form einer Moscheelampe. Auf weiabcin Grunde blau benialt. 
durch das Rankenwerk zieht sich eine Inschrift. 

Xicaea (?) (Anatolien), I6. Jh. H. 17 cm. 

Ehem. im Besitz Kalebdjian , Pans. 


\ gl Rniere, La CLrannque dans 1 ' Art Musulrnayu Taf. 79 






Pi at Fond blanc, decor bleu de cobalt, turquoise, vert et violet, 
drosses fleurs tres stvlisees a tiges epaisses, parmi des teudles et des 
guirlandes. 

Xicee (?) (Anatolic), xvi- s. Ceramique anc. dite de Damas. Diam. o'"3b. 

Appartient d M. Stora (Anc. coll. Snhhach J . Pans. 

Publ. Rhicre, La Ceramiqur dan^ I'Art Mnsulman. pi. 83 


Dish. White ground cobalt blue, turquoise, green and violet decora- 
tions. High- conventionalized large llowers with thick stalks amid leaves 

and garlands- 

Xicia(?)(Anatolia), xvi C. (i)ld ware known as Damascus. D. 14. i/k in. 

Stora Coll, (formerly Sithhach Coll.}. Paris. 

Pub RiMeie, Lo, teramhfUf duns i'A)t MiPulmiDU pi ^3 


Teller. Auf weissem (irund kobaltblau, trirkisblau, grun und violett 
bemalt. Zwischen Blattern und Guirlanden grosse, streiig stilisierte Blu- 
rnen mit dickem Stengel. 

Xicaea (?) (Anatolien), it>. Jh. Sogenannte Damaskus-Keramik. 

Durchm. 30 cm. 

Besitz: Stora f e hem. Samml. Sulzhach), Pans. 
Wl Riviere, La CA cwni/ia duns I'Art Mnsulman. TM 83 





XLI 


Plat, Fond blanc, decor bleu, vert et violet. Bouquets de cinq oeilletb 
sur des tiges legeres ; tulipe^^, tieurettes et feuillages ; nuages chinois. 
Marli veriuicule. 

Xicee (?) (Anatolie) , xvF s. Ceramique anc. dite de Damas. Diam.0’^'30. 

Coll, Benachi, AfheneSj f Anc, coll, R, Koechlin, Paris), 

PuM Migeon, L' Exposition VArt Musithnan, Pans, 1903, 40 — RiAitie, La Cerainnjue 

dans rAit Musufmau, pi So. 


Dish. White ground, decorations in blue, green and violet. Clusters 
of five carnations on slender stalks. Tulips, florets and foliage; Chinese 
clouds. Vermicular designs on the border. 

NTcia (?) (Anatolia), x\ 1 C. Old ware known as Damascus. D. 14 i /8 in 
Benachi Coll., ^ithcns f forme rl\ R, Kcechlin ColL, Paris). 


Pub L' Exposition d A rt J/ns'ii/)pun, Pan-, 1903. pi XL. — fvivitic, La Ct'rainvjiie 

dam i'Art Mitsitbnan, pi. So 


Tkllkr- Auf weissem Grund blau, grun und violett bemalt Blumen- 
"trausbe au^ fiinf Nelken auf dunnem Stengel; Tulpen, kleine Blumen 
Lind Blattwerk; chinesische Wolken. Am Rande 2ierende> Krau^ielwerk. 

Xicaea (?) ( Anatoli en), ib. Jh. Sogen. Damaskus-Keramik. 

Durchm. 30 cm. 

Samml. Benachi, A /hen. ( ehem. Sam ml R. Kutchlin, ParB). 

Miyeon, L' Exoonttou de I'Art Miisahnan, Pans K)03, Taf XL — Rivitre, la 
(Lainujia darn I'Art Minulrnan, Tut So 






XLII 


PiAi. Fond bleu foiicc, deeor blauL en reserve, violet et bleu ekiir. 
V) )UO,uet de marguerites et de tulipes. 

Xicee F) (Anatolie), xvi^ s. Ceramique anc. dite de Damas. Diam. o"‘37. 

Oj//. Beiiiithi, Athcncii ( ^inc. coll. R. Koechlin, Pan^J. 

ruM Ri viti u, Cfri.ni'jm li'ias •' A } : MnsiiLnaii. |>1 -- G Exposilton irArt 

. f/’i 5 It bn r,i , Pan ^ , 1 1 jo 3 , j > i 44 


rV^H. Deep blue groimd, liee'eration reserveni in white, violet and 
light blue. Bouquet ol inarguentes and tulips. 

Xicut (?) (Anatolia), \\ i C Old ware known as Dainascu'-, D. 14 1/4 in, 
Haiti chi ColR Athais ' Tonucrlv R. Kccclilin Coll.. Piim J. 

P'ti' Rt\icic^, bi Lr' ! 'ian\ I'. [it Mu^ulhun, pi Si. -- ti Miecon, j\ Expnsitiun 

1 !/t Par..'. 1903 pi Xl.IV 


BtJja'R. Aut duukelhlaueni Oruiiile Mu'>lcrung weiss ausgesjiarl, vio>- 
leat and bchtblau Marguenten- und Ikilpen.-tr lusse. 

X'icaea (?) t Aiiatoiien ), Jh. Sogen. Dama=)kus-Keramik. 

Durchrn. 37 cm. 

StuihnL Bcuachi. Athcn (chan. SaininL R. K(£chlin, Pans). 

W'! Rr.icic, Li 'inii.tz I Aa T.a' M 

! A> ' [J’.'. tbiuiH, Pa’ o, I'-ps. Tai XLIV, 


— G. INliijeon, LExpO'^iiion 





XLIIl 


Plat. F"ond blanc, decor bleu, vert et rouge. Un bouquet forme de 
trois ceiliets et de deux tulipes, avec des branches de mvrte. Marli bleu a 
rinceaux. 

Xicee (?) (Anatolie), xvi' s. Ceramique aiic. dite de Rhodes, 

Diam. 0,355“*“', 
Miisee du Lojirre, Paris. 


Dish. White ground, decorated in blue, green and red. A bouquet 
of three carnations and two tulipb with branches of myrtle. Blue border 
with scrolls. 

Xicia (?) (Anatolia), x^ i C. Old ware known as Rhodian. D, 13 7,8 in. 

Miisce diL Louvre, Paris. 


Tkllkk. Auf weisem Grunde rot, griin und blau bemalt. Ein Blu- 
mens trail ss aus drei Xelken und zwei Tulpen mit Myrtenzweigen. Auf 
dem blauen Rande Rankenwerk. 

Xicaea (?) (Anatolien), 16. Jh. Sogen. Rhodos-Keramik. 

D urchin. 35.5 cm. 
Miisee dll Louvre, Paris. 







XLIV 


Plat. Fond blanc, decor rouge, vert et bleu. Six branches de tulipes 
et des jacinthes iiicurvees autour d’uii rnedailion central. Fleurettes sur 
Ic marli. 

Nicee (?) (Anatolie), x\t'' Ceramique anc. dite de Rhudeb. Diani. o'*'35. 

Miisce dll Lauvre, Pans. 


Dish. White ground, red, green and blue decorations. Six spravs of 
tulips and hvacinths curved around a central medallion. Floret tes on 
tlie border. 

Xicia (?) (Anatolia), x\t C. (?)ld ware knowm as Rhodian. D. is 34 in. 

Miiace dll Linn'rCy Pans. 


Tkllkk. Auf w'eissern Grunde rot, grun und blau beinalt. Uin ein 
Medaillon in der Mitte sechs nach innen gebogeue Tulpen- und Hya- 
zinthenzweige. Am Rande kleine Blumen. 

Xicaea (?) (Anatolien), ib. Jh. Sogen. Rhodos-Keramik. 

Durchm. 35 cm. 
Miisee du Louvre, Paris. 






Plat. Fond bleu, vert ct rouge. Medallions a decor d’imbrication^ 
dessin^es en noir ; sur le bord une grecque. 

Nicee (?) (Anatolie), xvi^ s. Ceramique anc. dite de Rhodes. 

Diani. 0.295'“***, 
Mitsee dll Louvre j Paris, 


Dish. Blue, green and red ground. Medallions containing imbrication 
designs done in black; a Greek fret on the border. 

Xicia (?) (Anatolia), x\'i C. Old ware known as Rhodian. D. 1 1 58 in, 

Musee diL Loui re, Paris. 


Tellkk. Grund blau^ g^'hn und rot. Medallions mit Schuppenverzie- 
rung schwarz gezeichnet; am Rande ein Maander. 

Xicaea (?) (Anatolien), ib. Jh. Sogen. Rhodos-Keramik. 

Durchm. 2Q.5 cm. 
Miisee dll Louvre, Paris. 





XL\'I 


Cri’CHk. Fond blanc, decor polychrome. Cypres et rinceaux. 

Kutayeh (Anatolic), xviii'^ 5. H. o^’iy. 

ColL E. Mutiaax, Paris. 

PiiM. R I Mere, I,n Cn' antique dons V Art Miisulman, pi. 7g. 

Pirc.HKK. White ground, polychr()ine decorations. Cypresses and 
scrolls, 

Kutayeh (Anatolia), xviii Century. H. () ii 16111. 

E. Mntiaiix CoIL. Pam. 

Pub. Ki\ierc, f.ti ( fyauuque dan\ I’Ayt Mnsidman, pi 79. 

Kki'G, Auf weisseni (rrunde polychrf)me Renialung. Zvpressen und 
Rankeiiwerk. 

Kutayeh (Anatolieii), 18. Jh. H. 17 cm. 

Scunjal. E. Miitiaiix, Parts. 

\'gl. Ri\iere, La Cn amujue dati'^ I Art Mn'^idnian , I'af. 79. 






XL VII 


Pktitk Coupe. Fond blanc, decor vert. Au fond une tete humaine ; 
poissons et rinccaux sur le bord. 

Paterna (Valence. Espagne), xiv' s. Diani. 

Mitsee dn Louvre, Pans. 

Piibl Migeon, L'ihie^U yniisulnian an Louvye La Ceramijm, 349, pi. 44. — Du memc 
auteur, Mamie I d'art Musulmaru t II, 394. p. 354 — R’.viere, La Chanuqne dans 

['Art Musulman, pi. 8g 


Small cup. White ground, green decorations. At the bottom a 
human head; tishes and scrolls on the border. 

Paterna (Valencia, Spain), xrv Century. D. 6 ii 16 in. 

Mil sec du Louvre, Paris. 

Pub. G Migeon, L’ Orient Musulman an L onrre, La Cera7>nqiir . Xo. 249. pi XLI\’. — 
G M • yianitel d Art Musninni/L^ \ol. II tig 304’ CCbI\^. — Ri\'icre, l.a Oerainiqne 
Ians /'Art Musulman, pi 89. 


Kleink Schale. Auf weissem (rrunde grun bemalt. Auf der Innen- 
flache der Kopf eines Menschen; am Rande Fische und Rankenwerk. 

Paterna (Valencia, Spanien), 14. Jh. Durchm. 17 cm. 

Musec dit Louvre, Pans. 

\ gl Migeon, L Orient Musulman an Louvre, Lerafrnqne. Nr 349 Ta.f XL IV — \Mm 
^elb. Vcrl'. Manuel d'Art Musulman. Pd. II, Abb 394. S. 254 — RiMere, L.a Cerainique dans 
['Alt .Musulman, Taf 89 







XLVIll 


Cruchk. Fund blanc, dec(;r \'ert et viuiet. T7n lion druSNU sin son 
anicre-train, an milieu de rinceaax. 

Teruel (Ara^eon, FApagnci, xv"* s. H. 

Miiscc (In Lhiivve, Paris. 


Pitcher. \Vhite gn.und, green and violet dLCuranun-. A lion ram- 
pant amid scrolls. 

Teruel (Aragon, Spainj, \\ Ceiiturv, H. i 6 i 8 in. 

Mitscc dll piurrc y Paris. 


Krug. Auf weis^em Grande griin and violelt bemalt. Inmicteii Raii- 
kenv' erk eiii Lowe aid den 1 linterbeinen Mt/eiid. 

Teruel (Araguiiien, Spanieiiu i ;. Jh. H. 41 cm. 

Miiscc da L' Jill 1C. Pans. 






XLIX 


Albarello. Fond creme, decor bleu et lustre d'or. Grande^ tleurs 
stylisees sur leurs tiges ; bandes d’inscriptions arabes et rinceaux. 

Manises (Valence, Espagne), xv^ s. H. o^“3o. 

ColL V. Kverit Mac\ , Xexv-York. 

RKiere, La Chamiqiie dans VArt Sfusulman, pi. 93. 


Albarp:llo. Creamy ground, blue and gold lustre decorations. Large 
conventionalized fiower^ on stalks ; bands of Arabic inscriptions and scrolls. 

Ai anises (Valencia, Spain), xa' Century. H. n 1316 in. 

V. Evcrit Macx Chll., Xew-York. 

Pub Ri\icre, In Ce* aniu/ue dans LArt \liisuhnan. pi. 93 


Albarello. Auf weisslichem Grunde Alalerei blau und in Goldliister. 
Grosse stilisierte Rlumen auf Stengeln ; Arabische Schriftbander und 
Rankenwerk. 

Manises (X^alencia, Spanien), 15. Jh. H. 30 cm 

SammL V. Evcrit yiac\\ Ne^vvdrk. 


Vi(l Ri\icre, Ceramiiju^ dans I Art Mnsulman^ Taf 9-? 






L 


Bassin. Fond creme, decor lustre d’or et bleu, Autour d’un ecusson 
ou est dessine un aigie, quatre feuilles et quatre fleurs bleues parmi des 
rinceaux dores. Sur le marli, meme decor. 

Manibes (Valence, Espagne), xv*" b. Diam. 0.405^"'”. 

Miisee dit Lfnn’re f Donation S. de Rothschild J. 


Basin. Creamy ground, gold lubtre and blue decoratioiib. An eagle in 
an ebchutcheon, surrounded by four leaves and four blue Howers amid 
gilded scrolls. Same decoration on the border. 

.Manises (X'alencia, Spain), x\' Century- D. irS ijz in- 

J/nscc dll Lout re ( S', dc Rothschild (iiftj. 


Bfckkn. Auf weibslichem Grunde Malerei in Goldliister und Blau. Um 
ein Wappenschild mit einem Adler vier Blatter und vier blaue Blumen 
zvvibcheii \erg(ddetem Rankenwerk. Auf dem Rande dieselbe \"erzierung. 

Manises (\"alencia, Spanien), 15 Jh. Durchm. 40. ^ cm. 

Miisee du Louvre, Paris ( Geschenk S. de Rothschild J. 





Plat. Fond creme, decor lustre d^or et bleu. Un levrier dans des 
medailions ; au marli Are Maria, 

Manises (Valence, Espagne), xv^ s. Diam. 0.305"*"'. 

Instihit de Valencia j Madrid^ 

Pub' Ruicre, La Ceramtque Lans I' Art Mttsulmayc pi 95. 


Dish. Creamy ground, gold lustre and blue decorations. A grey- 
hound in medallions ; on the border Ave Maria, 

Manises (V^alencia, Spain), x\' Century. D. 14 1/2 in. 

Institute of Valencia, Madrid, 

Pub, Rivitie, La Cri a>)n>jHe dayis I' Art ALusulman , p! 95 


Teller. Auf weisslichem Grunde Malerei in Goldliister und Blau. In 
den Medailions ein Windhund ; auf dem Rande «Ave Maria ». 

Manises (Valencia, Spanien), 15. Jh. Durchni. 36.5 cm. 

Institut von Valencia, Madrid. 


\*gl Riviure. La Ceramiqne dans I' Art .UiisutniifC Tat. 95 






LII 


Albakello. Fond creme, decor lustre d’or et bleu. Zones garnies de 
feuilles alternativement bleues et mordorees, parmi des rinceaux. 

Manises (Valence, Espagne), debut du xyT' s. H. 

JMusee dll Lorn' re, Paris. 


Puhl. Ri\icre, La Ch-amujite dtin<; L Art Musulman, pi. 96. 


Albakpxlo. Creamy ground, gold lustre and blue decorations. Zones 
adorned with leaves alternately blue and reddish brown amid scrolls. 

Manises (Valencia, Spain) beginning (d' x\^i Century. H. 14 7 H in. 

Aliisec dll Lain’ re, Paris. 


Pub Ki\ itre. La L A aniiijite Lan^ I' Art Mimtlnuin, pi 90 


Albarei.i.u. Auf weisslichem Grunde Malerei in Goldliister und Blau, 
In Zonen geteilt, die mit abwechselnd blauen und goldkaferfarbenen 
Blattern verziert bind, ringsuin Rankenwerk. 

Manises (Valencia, Spanien), ib. Jh. H. 3S cm. 

Miisee dll Laiii're, Paris, 


Vgl. RiMtre. J.a Virainujiu dans FArt Mnsuhnan . 'f.il' 96 





LIII 


Tissu DE soiE, sur trame de coton ; rinscription coufique dit : « Gloire 
cl bon h ell r au caid Aboul Mansour Xoudjtakin, que Dieu prolonge 
prosperite. Caid du Khora^san mcjit en 34^/001. 

Perse, s. H. o'“54, L. o‘“qa. 

Musce du Louvre, Paris, 
f Provenant tie F EgUse de St-Josse^ Pas-de~Calais J . 

Le tissii peut fun bien a\ oir ere rappnrie de la i*' Cionade par Kii'^tache 1\’’ de Boiiluf^ue, 
ficie de Godefruv de Buuilli.ai (Enlart, Moninnents Piof , XXIV, 1920) — Mii^eon, Sytui ill, 
1922, Manuel II, pai^e 292 

La dale de (.e hierj uidante a\e(- telle du ti^su byzantin a in'=:cnpii-'>m du 

tumheau de Charlemap-ne an Kumii^evverheniineum de Berlin, avei ^e- elcphani- !n^pirc- t'e 
pei'^uns lomme le none 


Fabric, ok silk on cotton woof; Cufic inscription wliich reads; <tGlorv 
and happiness to Caid Abui Mansur Xudjtakin ; inav God continue his 
prosperity ». Caid of Klionjssan, dieel 340061. 

Persia, x Century. H. 20 1/4. F. 36 in. 

Musee dll Loin 're, Pans, 
f Projji the Church of St- fosse, Pas-de-Calais J, 

This fahriu mav \\ell ha\e hceii Lt ought back from the first Crus.ide by Lii-La(’he I\ u* 
Boulogne, brother ol Gudl'roy de H-'iiiiion ( Hnlart, Mamimeyits Plot, XXl\d 1920). Miue'in. 
Syria, III, 1922. Manuel II, p, 292). 

The date of this fabru auireea peileetlv uith the in‘^cnbeu Byzantine fabric from thetomP 
n Charlemagne at the Kun-tge^ser bemu=^euni in Beilin, with it^ elephants inspired hv Pei-ian 
fabric-^ here 


Seidknstoff, aid Woilkette gewirkt. Die kutisciie lii'^chritt lauter : 
«Ruhm Lind Gliick dem Kaid Abul .Mansur X^udjtakin, Gott moge sein 
bCgensreiches Wirken verlangern >v Kaid von Khorassan, gest. 349,901. 

Persien, 10. Jh. H. 54 cm. B, 92 cm. 

Aliisee du Lotni'e, Pans f Aus dcr Kirchc St. fosse, Pas-de-Calais J . 

E- isi anzunchmen, da-.- die-er St<iff\.in Eustachius M.n Bml<gne, dcin Brtider des 
GoUhied \on B*aiiliou, au= dem ersten Kreuzzuc mito-ebTacht w urde ( Enlart, Moniimt-nts Plot, 
XXIV, 1920 ) — Mige-m, Syria III, 1^22, Manut! H. > 292 

Das Datum der Hcr-icllung .-timnit mil demjemgen de- bvzainini^. hen Inschrifien- 
Ciewebc-' aus dem Lriaite Karl- Jes Gp'-.-en ini Kun-tgew ci bemu-eiuii in Berlin uberein. 
des^en Elefanten die-elben Emliiuse diU' h per-isehe Sioffe zeiyeTi, w le dtieser Stoft 









LIV 


a) Tissu Db: sole, decor en medaillons separes par des bucranes de 
quadrupedes de formes raides et stylisees. 

Art fatiniide d’Egypte, x-xr s. L. o'“ao. H. o'“o7. 

^4 J/ D. Kelvkian, Paris. 


h) Tissr (fragment de) de soik, a decor de medaillourj avec de petits 
griffons, entre deux bandes d’inscriptious coudques, portant « hismillah » 
(au uom de Dieu) et la date 448/1056, correspondant au regne du Khalife 
Moustansir. 

Art fatimide d’PIgypte, xi*^ s. L, o“^io. 

Musce diL Lnitvrc. Paris fane. coll. Engel-Gros ) . 

L'n m»>rceau du meme tis^iu le coinpletant, est au Victoria and Albert Museum; Kendrick, 
Mohdmrn textiles 


c) Tissu (fragment de) de soie, a tils d'or^ a decor de rubans entrelaees. 
Art fatimide d’Egypte, xit’“ s. L. o’"' 15. H. o''“io. 

A J/. D. Kelekian, Paris. 

Ct Coliei-tion Kelehan. pi 21 , — au Kaiser Friedrich Mu-tuin, Berlin (Kuhnel, Isi Sio^e. 
pi \n el pi. XVb lU 3139, — au Vicb aui and Albert Museum, Londi e- ( KendriLk, Mohumm 
7 'extiies. n'-> 901. Kdhnei cite connne protutype:: du XU bicele le^ iis^u^ du Musee de Berlin, 
pi 8, 11*'" 3102,3136. 


a) Silk r auric decorated with medallions separated from each other 
by very formal coiivetitioiidlized skulls of quadrupeds. 

Fatimid art of Egypt, x-xi Century. L. 7 7 S. H. a ;/4 in. 

Belongs to J/. D. Kelckiaiij Paris. 


h) Stkt of silk fabric decorated with medallions containing small 
griffons between two bands of Cube inscriptions that read «Bismillah» 
(in the name of God) and the date 448/1056, which corresponds with the 
reign of Khalif Mustansir. 

Fatimid art of Egypt, xi Ceiitur\'. L. 4 in. 

iMusec dll Loiiirc, Paris ( former I v Engel (Iros Coll.) 

Another ple^.c kA this ulii.'h Lomplete= it. is in the Viciuna and Albert 

Museum ; Kendrick, Mo/iamm 



c) Piece of silk fabric with gold threads, decorated with interlacing 
ribbons, 

Fatimid art of Egypt^ xii Century. L. 5 7/8. H. 4 in. 

to J/. D. Kelekian, Paris. 

Compare Kelektan Collection, pi. XXI, — At the Kaiser FiiedriLh Museum, Berlin {Kuhnel, 
hi. Stoffe, Pi. XII and PI. XVI No. 3139), at the Victoria and Albert Museum, London 
(Kendrick, Mohmnm. Textiles. No 901). Kuhnel cites the fabrics of the Museum of Berlin, 
PI. VHI, Nos 3102, 3136, as prototypes of the Xl Century. 


a) SciDEXSTorF. Medallions, getreiint durch Doppelkopfe von Vier- 
fitssern in starreii und stilisierten Formen. 

Fatimidenstil in Agypteu, lo.-ii. Jh. H. 20 cm. B. 7 cm. 

Im Bcsitzc Kelekian, Pans. 


h) Seidkxstokk, (Fragment). Medaillons niit kleinen Greiten, zwischen 
zwei kufischen Schriftbandern mit der Inschrift « Bismillah >■> und der 
Jahreszahi 44S/1056, der Regierungszeit des Kalifeii Mustansir entsprechend. 

Fatimidenstil in Agypten, ii. Jh. B. 10 cm. 

Miisde dii Louvre, Paris ( eheni. Sainml. Engel- Gros /. 

Em epsjanzendes Stuck desselben Stoffes befindei sich nn Victoria and Albert Museum 
in London. Vgl. Kendrick, Mohamrn Textiles. 


r) Seidfxstoff (Fragment). Musterung in Flechtbindern. 
Fatimidenstil in Ag}*pten, 12. Jh. H. 15 cm. B. 10 cm. 

Samml. Kelekian^ Paris. 

V^l. Collection Kelekian, Tat. XXI, — Kaiser Friedrich Museum, Berlin (Kuhnel, hi. 
Stoffe, Taf. Xil und X\T) Nr. 3139. — Im Victoria and Albert Museum, London 
^Kendrick, Mohamrn. textiles). Nr. 901 Kuhnel fuhrt die Stoffe aus dem Berliner Museum, 
Taf. VHI, Nr. 3102, 3136, als Prototypen de* ii. Jahrhunderts an. 






LV 


Tissu (fragment de) de soie, a decor de medaillons renfermant des 
griffons ailes et des oiseaux. 

Art fatiniide d’Eg}^pte, x-xi"* s. L. o™20. H, o“‘i2. 

A J/. Z). Kelekiatij Paris, 

Stkt silk fabric decorated with medallions enclosing winged grif- 
foiib and birds. 

Fatimid art of Egypt, x-xi Century, L. 7 7 H. 4 3/4 in. 

Belongs to J/. D. Kelekian, Paris, 

SuDFNSTOFF (Fragment). Medaillons mit geflugelten Greifen und 
Vogeln. 

Fatimidenstil in Agypten, 10. -ii. Jh. 


L. 20 cm. B. 12 cm. 
Samml. Kelekian, Pans. 





LVI 


a) Tissu (Fragment de) de lin a decor de medallions ovales avec etoiles 
et lievres alternant, entre deux frises de carres avec petits disques 
irreguliers. 

Art fatimide d’E^g^^pte^ i'"*' moitie du xF s. L. o’"20. H. 

A M. Ds Kelekian, Paris. 

Cf au Kaiser Fnedri».'h Museum de Berlin, Kuhnel, hlannsche Sioffe^ pi. 4, 31. 42, 

pi V, n® 3097, et ail Victoiia and Albeit Museum, Kendruk 861, pi. VI, date 448/1057. 


6 ) Tissu (fragment de) de soie decore de medaillons renfermant de 
petits oiseaux entre deux frises de compartiments avec fleurons. 

Art fatimide d'Eg^^pte, fin du xf s. L. o“*i6. H. o'“o8. 

A M. D. Kelekian ^ Paris. 

Cf Kaiser FriediRii Museum de Berlin, Kuhnel, Islamische Sioffe. pi 9, n" 309S, mcmes 
fleurons dans le^ bordures, au^si au Menopoluan Museum et uu Musee de Boston, 


a) Stet ok Linkx with design of rows of oval medallions containing 
alternate^ stars and hares betw^eeJi friezes of squares that frame irre- 
gular small disks. 

FatHinid art of hlgypt, first half of the xi Century. L, 7 7 8. H. 4 in. 

Belongs to J/. D. Kelekian, Paris. 

Cf in the Kai5er Friednch Museum in Berlin, {^Kuhnel, Islamisihe Stoffe, ])1 IV. Xos 
31 and 42, pi. 3097 ) and in the Victoria and Albert Museum (Kendnck Xo. 861. pi. \d, 

dated 44S 1057) 


hj Stet or silk, decorated with medallions that enclose small birds 
and that are between friezes of paneh containing floral designs. 

Fatimid art of Egx'pt, end of xi Century. L. 6 1/4. H. 3. 

Belongs to M. D. Kelekian, Paris. 

Cf. in the Kaiser Friedrich Museum in Berlin {Kuhnel, Ishmische Stoffe p). IX, X“ 3098). 
same florets in the borders; also in the Metropolitan Museum and in the Boston Museum. 



a) WoLLExsTOFF (Fragment). Ovale Medai lions mit wechselnden Sternen 
und Hasen zwischen zwei Rauten-Friesen mit kleinen unregelmassigen 
Rundscheiben. 

Fatimidenkunst in Agypten, erste Halfte des ii. Jhs. 

L. 20 cm. B. lo cm. 

Vgl. Kaiser Friedrich Museum, Berlin, Kuhnel, Islamische Stoffe, Taf. IV, Nr. 31 und 42, 
Taf. V. Nr 3097, und ViLloria and Albert Museum, London, Kendrick, Nr. S61. Taf. VI, 
datiert 448/1057, 


h) Seidexstoff (Fragment). Medallions mit kleinen Vogeln zvischen 
zwei in Felder gegliederten Fries en mit Blumenranken. 

Fatimidenstil in Agypten, Ende des ri, Jhs. L. 16 cm. B. 8 cm. 

SammL Kelckian, Paris. 

VgL Kaiser Friedrich Museum, Berlin, Kuhnel, Islamische Stop, Taf, IN, Nr, 3098, die- 
selben Blumenranken in den Borten ; ebenso Metropolitan Museum, Newyork und Museum 
m Boston. 
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LVII 


a) Tissu DK soiE a compartimcints hexagonaux enfermant des etoiles 
avec un oiseau la queue eii eventail accoste de deux oiseaux plus petits 
tisses en ills d’or. 

Dans Tencadrement des etoiles, inscriptions repetant : « Bonheur a 
son possesseur Dans les intervalles des compartiments des lievres se 
poursuivent. 

Suaire provenant du toinbeau de Pierre de Courpalay, abbe de Saint- 
Germain des Pres t 1334- 

Art fatimide d’Eg^^pte, xi*‘ s. H. o“'2 5. L. o*“io. 

Musee de Chiny ( coll. Yemeniz et Revoil J. 

Un morceau de ce tisbu est au Musce des Arts Decoratifs de Pans. V". Willemin, Monuments 
fran^'ats^ pt XIV — Confondu a t(jrt par Falke, I, fig. 170, a\ec le tissii de Pabbe Ingon 


b) Tissu de soie a decor d’oiseaux adosses avec tetes affrontees, separes 
par uiie i^orte de support a pied en forme de croissant, chaque groupe 
d’oiseaux separe par un vase ovoide ecussonne. 

Provenant du tombeau de Tabbe Morhardt (Qqo-ioiq), a I’abbaye de 
St-Germain des Pres. 

Art fatimide d’Eg\'pte, s. L. o ”4 8. H. o’'*i5. 

Miisee dc Cluny, Paris. 

A rapp] ocher d’un iiasu du Musee des Arts Decnratifs de Bruxelles (talke 1 , fig. 172), 
cal. Krrera, n® 40, heuieusemeut compare aux oiseaux du Codex dore de rHscorial et du 
Codex d’Echternach a Tic\es date de 1046, comme aus>i au xase a lustre fatimide de la 
collection KClckian. 

Ces deux tombeaiix de St-Germain des Pit-. uu\erts le 6 Prairial an VII. furent iians- 
portes au Musce des Grands Augustins de Lenoir, puis au Luu\re 


a) Silk labric with hexagon^ enclosing stars wherein a faiit ailed 
bird is accompanied by t^vo smaller birds wrought in threads of gold. 

In the border of the stars, inscriptions repeat “ Happiness to the 
possessor In the spaces between the hexagons, hares pursue one 
another. 

A winding sheet from the tomb of Pierre de Courpalay, Abbe of 
St-Germain-des-Pres t i334- 

Fatimid art of Egypt, xi Centurv. H. Q g/q. L. 4 in. 

Musce dc Cluny f Ponncr/y Yemeniz and RezmI Colls. j. 

A piece ot the fabric is at the MuscA dc^ Arts DccoratiL Paris V. Willemin, Monuments 
Fran^iii^. Pi. XIV. — Wrongly confused by Falke, I, fig 170, with that of the Abbe Ingon 



/>) Silk fabric decorated with birds^ back to back, heads facing, and 
separated by a kind of pedestal on a crescent base, each group of birds 
separated by a vase, egg-shaped and emblazoned. 

From the tomb of the Abbe Morhardt (990- 1014) in the Abbey of 
St-Germain-des-Pres. 

Fatiinid art of Egypt, xi Century. L. 7 i/S. H. 5 7-8 in. 

Miisee de CliinVj Pans. 

To be compared to a fabric of the Musee des Arts Decoratifs in Brussels (Falke I, lig. 172) 
Cat. Ena. No. 40, happily compared to the birds of the Codex Dore of the Escorial and of 
the Codex of Echternach, Treves, dated 1046, and also to the Fatimid lustre vase of the 
Kelekiun Collection 

These tAvo tombs of St-Germain-des-Pres, opened during the Revolution were transported 
to the Musee des Grands Augustins of Lenoir, and afterwards to the Musee du Louvre. 


a ) Skidexstoff. Sechseckige Felder, die Sterne einschliessen, in denen 
ein Vogel mit facherformigem Schwanz sitzt, r, und L von ihm zwei klei- 
nere Vogel, in Gold gewirkt. 

In der Einsaumung der Sterne wiederkehrende Inschrift : «Gliick 
seinem Besitzer». Schreitende Hasen in den Zwischenrauinen der Felder. 

Grabtuch aus dem Grabe des Pierre de Courpalay, Abbe von Saint- 
Germain des Pres, 1334. 

Fatimidenstil in Ag^’pten, 11. Jh. H. 25 cm. L. lo cm. 

Mitsee dc Chttix f ehem , Saniinl. Ycmciiiz und Revotl). 

Ein Stuck deaselben Stoffes befnidet sich mi Musee des Arts Decoratifs, in Paris. \\ Wil- 
lemin, Monumeyits Fran^ais, Taf. XIV. — Von Falke, I. Abb. 170 fklschlich rnit den Stoff des 
Abbe Ingon \erwechselt 


b) Seidenstoff. Vogel in gegenstandiger Anordnung, getrennt durch 
eine Art Stiitze, mit halbmondformiger Basis und zwischen jeder Vogel- 
gruppe eine eiformige wappenschildartige Vase. 

Aus dem Grabe des Abbe Morhardt (900-1014), in der Abtei von St. 
Germain des Pres. 

Fatimidenstil in Agv^pten, 11. Jh. L. 18 cm. H. 15. cm. 

Musee de Clunx, Pans. 

1 st in Zusammenhang zu bringen mit einem Stoff des Musee des Arts DecoratiL in 
Brussel (Falke I. Abb, 172). Kat. Errera Nr. 40, zutreffend \erglichen mit den Vdgeln im 
Goldkodex des Escorial und im Kodex von Echternach in Trier, datiert 1046, wie auch mit 
der fatimidischen Lustervase der Sammlung Kelekian. 

Diese beiden Grabmaler, am VI. Piairial des Jahres VII gedffnet, wurden zuerst in das 
Musee des Grands .Augustins, dann in den Louvre gebiacht. 






LVIII 


a) Tissu DE soiE a decor d^oiseaux affrontes, avec frise inferieure 
d'arbres stylises par leur masse de feuillages polylobes. 

Eg}"pte ou Syrie, xi® s. L. o'" 20. H. o'" 14. 

Musee de ClunVy Paris. 

On ne pent que rapprorher un tel tissu, difficile a classer, du pot lustre fatimide de 
M. Kelekian, et des enluminures du manuscrit d’Echternach date de 1046 (Falke I, fig 173- 
174 )- 

Q’aurait ete le Suaire de St-Benigne, recueilli par Hugues d’Arc en 1288 dans une caisse 
deposee dans une des salles du ci-devant Logis du Roi a Dijon idepot d’ornemems et reliques) 
retrouve le 23 fevrier 1792 


h) Tissr DE soiK a decor de medaillons ronds renfermant un arbre 
developpant de chaque cote des feuillages stylises. 

(Tissu provenant du cimetiere d'Akmin en Egypte.) 

Egypte, xi^ s. Diam. o"‘ib. 

Miisce de Cliinw Pans. 


Meme tissu au Mu^ee de Creleld (Svhuize, Alte 24) medaiUon semblable a fond 

bleu pale a 11 Musee des Arts Decoratifs de Paris 

La confusiun reste })osslble d’lin type de cette espece qui pent aussi etre une copie ou 
une inspiiation byzantme d’un tissu musulman. 


a) Silk fabric ornamented with birds, facing, and with a lower frieze 
of conventionalized trees formed bv^ masses of foliage. 

Egypt or Syria, xr Century. L. 7 7,8. H. 5 1,2 in. 

A [usee de Cluny\ Paris. 


Such a fabric, difficult to classih', can only be compared to the Fatimid lustre jug of 
Mr Kelekian. and the illuminations of the manuscript of Echternach dated 1046 ( Falke I, 
Fig. 173-174)- 

it may ha^e been the winding sheet of St Benigne, picked up by Hugues d’Arc in 1288, 
in a case left in mie of the rooms of the toimei lodging of the King at Dijon (depot of orna- 
ments and relics); found 23 February 1792 



b) Silk fabric with round medallion decorations that frame a tree 
from each side of which spreads conventionalized foliage. 

From the cemetery of Akmin, Egypt. 

Eg}^pt, XI Century. D. 6 S/8 in. 

Mu see de Cluny^ Paris, 

Same fabric at the Museum of Crefeld (Schulze, Alte Stojfe, Fig 34') A similar medallion 
with pale blue background at the Musee des Arts. Decoratifs, in Paris, 

With a type of this kind confusion is possible, as it ma}’* be a copy or a Byzantine ins|>i' 
ration from a Mohammedan fabric. 


a) Skidenstofk. Vogel in gegenstandiger Anordnung. Innenfries aus 
Baumen, stilibiert in der ganzen Masse ihres Blatterwerkes. 

Agvpten Oder Svrlen, ii. Jh. L. 20 cm. H. 14 cm. 

Musee de Chinw Paris, 

Ein solcher, sthwer einzureihender Stoff ist zweifellos in Ziisammenhang zu bringen mu 
deni fatimidischen Lusternapf der Samuil. Kelekian und mit den Malereien des Manusknpies 
\on Echternach, datiert 1046 (Falke 1, Abb. I73-I74h 

Angeblich das Grabtuch von St-Benigne, von Hugues J’Arc im Jahre 1288 in einer 
Truhe aufbewahrt worden, die in einem der Sale des fruheren Wohnsitzes des Kdnigs m 
Dijon stand (Schmiick- und Reliqiiienkammer), wieder aiifgefunden am 23 Febninr 1793. 


b) Sridenstoff. In den Rundmedailloiis Baume mit seitlich ausge- 
breitetem stilisierten Blatterwerk. 

(Stammt aus dem Akmin-Fhedhof in Agvpten). 

Ag^^pten, ir. Jh. Durchm. 10 cm. 

Musee de Cluny, Paris. 

Dasselbe Gewebe im Museum in Krefeld (Schulze, Alle Stojfe. Abb. 24); iihnliches 
Meduillon mit bUssblauem Grund im Musee des Arts Decoratifs, Paris. 

Eine Verwechseiung ist bei einem Typus dieser Art leicht mdglich, da es Sich eben so gut 
um eine Kopie als um ein byzantinisch beeinflusstes isiamisches Gewebe handeln kann 
















LIX 


Tissu DE soiE ET COTON, decor en medaiilons d’un felin, la gueule ouverte, 
et d^un bouquetin, de formes tres stylisees et presque fantastiques ; au 
dessus, inscription coufique. 

Perse, xi-xii^ s. L. o'^3o, H. o'"20. 

A M. Indjoiidjicui y a Paris. 

Cf. un quadrupede tr^s analogue dans un tissu du British Museum (Falke, I, fig. 178) 
attribue au XI® siecle. A rapprocher des betes fantastiques qui decorent certains plats de 
faience, dits « gudbris w, qui sont parfois aussi decores, comme ici, d’une inscription coufique 
(Migeon, Orient Musulman an Louvre, pi. XI). 


Silk and cotton fabric ornamented with medallions of a feline animal 
and a wild goat, highly conventionalized and almost fantastic; Cufic 
inscription above. 

Persia, xi-xii Century. L. ii 7/8. H. 7 7 8 in. 

Belongs to M. Indjoiidjiany Paris. 


Cf. a very similar quadruped found in a fabric at the British Museum (Falke, I, fig. 178) 
attributed to the xi Cent. To be compared to certain dishes in faience, known as «Guebris», 
which are likewise decorated sometimes, as here, with Cufic inscriptions. (Migeon, Orient 
Musulman au Louvre, pi. XI). 


Gewebe acts seide und wolle. Medallions, die ein katzenartiges Tier 
mit offenem Maul und einen Steinbock einschliessen, in sehr stilisierten 
und beinahe phantastischen Formen ; dariiber kufische Inschrift. 

Persien, 11.-12. Jh, L. 30 cm., H. 20 cm. 

Im Besitz Indjondjian , Paris. 

Ein fast gleichartiger Vierfussler auf einem Gewebe des British Museum (Falke, I. Abb. 
178), das dem ii. Jahrhundert zugesprochen wird In Beziehung zu den Fabeltieren zu brin- 
gen, die auf gewissen Tellern der sogenannten h Ghabn-Fayence » zu finden sind und die 
bisweilen, wie auch hier, eine kufische Inschrift tragen. ( Migeon, Orient Musulman au Loit'i’re, 
Taf. XI) 








LX 


Tissu DE soiE a decor d’inscriptions coufiques melees a d’amples rin- 
ceaux, et dont les hampes limitent des compartiments or sur fond bleu 
de lin, provenant du tombeau de Bernard de Lacarre, eveque de Bayonne 
(i 188-1203). 

Perse, xii*^ s. L, o’"30. H. o^“i8. 

Mitsee de Cluny, Paris, 

Ce vetement sacerdotal exhume en 1853, etait accompagne dans le tombeau d’une crosse 
en email champleve du XIII® siecle et d’un souiier episcopal en toile de lin brode en fils d’or 
d’un lion, d’un bouquetin et d un oiseau dont les ailes s’epanouissent en volutes fleuronnees 
largement developpees. 

Les ainples rinceaux qui cou\rent le fond sur lequel court I’inscription coranique, lue par 
S. Flury : (t 11 n y a pas de Dieu excepte... (Allah ?) » qui y marque un tr^s bel exemple 
de coufique tresse, se retrouvent dans des ceramiques persanes gravees dites « guebris » 
(Migeon, Orient Musulman au Louvre, 35 et 50, pi. I et X\^). 


Silk fabric with Cufic inscriptions mingled with -spacious foliage 
whose stalks define gold panels on a flax blue ground; from the tomb of 
Bernard de Lacarre, Bishop of Bayonne (1188-1203). 

Persia, xii Century. L. ii 3/4. H, 7 1/8 in. 

Mttsce de Chinv, Paris. 

This sacerdotal garment exhumed in 1853 was found in the tomb together with a cross 
of Champleve enamel of the XTI Century and an episcopal shoe of linen embroidered, in 
threads of gold, with a lion, a wild goat and a bird whose wings spread out in large, well- 
defined florid volutes. 

The spacious scrolls which cover the background, wherein runs an inscription from the 
Koran, read by S. Flury as : (( There is no God but (Allah ?))>, a very fine example of braided 
Cufic, are found likewise in Persian engraved ceramics known as «Guebri)). (Migeon, Orient 
Musulman au Louvre, Xos. 35 and 50, pi I and XV). 


Seidenstoff. Kufische Inschriften, vermengt mit grossen Ranken, deren 
Stieie die Begrenzung von Rauten bilden, die in Gold auf blauem Leinen- 
grund gewebt sind. Stammt aus dem Grab des Bernard de Lacarre, Bischof 
von Bayonne, (i 188 — 1203.) 

Persien, 12. Jh. L. 30 cm. H. 18 cm. 

Musee de Cluny ^ Paris. 

Neben diesem Priesiergewand, das im Jalire 1853 aufgefunden wurde, lag ein Bischofs- 
stab in emaillierter Metallarbeit aus dem 13 Jahrhundert und ein Bischofsschuh aus Leinen 
mit einem in Gold gestickten Lowen, einem Steinbock und einem V^'ogel, dessen Flugel sich 
in weit ausladenden blumenartigen Voluten entfalten. 

Der Grund mit der Koran- Inschrift, von S. Flury entziffert : *’Es isl kein Gott ausser... 
(Allah ?)”,, einem sehr schduen Beispiel fur geflochtenes Kufi, ist mit vseitem Rankenwerk 
bedeckt, das man in der persischen geritzten Keramik, der sogenannten Ghabri-Fayence 
wiederfindet. (Migeon, Orient Musulman au Louvre, Nr. 35 und 50, Taf. I. und XV) 






LXI 


Tissu DK soiE, decor d’aigles a deux tete-^ terra^sant de leui> serreb 
des fiiuveb. 

Art perbun, XL ou xiT' b. ou imitation siculo-arabe ou hispaa(>-moresque 
du XI r L. o*“ 40 . H. o‘'* 25 . 

Musce des Arts Decoratifs , Paris. 

Ce tissu uui ri:: luluvt all K uiialj^^ew jrbemuseum de Berlin (F.ilke, i, ti;; 202'^ est 

cLis-e: Sii lie, vm =1^1. 1 e Ct‘]»en(iaiit je nc uuis ra’empechei de lit'ii\er iiu lisaU de Puns uu 
carat lere puiS'>ani ]’lus ]iartu uhcrcirieni piupre aux tisaii'^ pei'-aiia plua am lens ( Falke, i 
t'lg. 153-154') 


Silk fabric, ornamented with double-headed eagles beating wild beasts 
to the grounci noth their claws. 

Persian art, xi or xii Century or a Sieulo- Arabic or Hispaiio-Moresque 
imitation of the xii Centun'. L. 1; 3/4. H. 0 7'b in. 

MiLsee des Arts Dcvuratifs , Paris. 

rhi> taniir which is louiid hkew.'e in the Kuiic^li^eueibemioeuin -a Beilin I Falke, i. lig 
202 ) is cla-'^ed as Sicilian. Xll Ceniuiv nuwe\ei I cannot help finding in the fabric in Pari^ 
a tigoioLis style characteristic of the older Persian fabric-, ( Falke I, fig 153-154) 


SKiDKNSTUbb Doppelkoplige Adler, die mit ihren Klauen ein Wild zu 
Boden werfen. 

Persibch, ii. oder ic, Jh., oder sikulisch-arabisch oder spanisch-mau- 
rische Xachahmung des 12. Jh. L. 40 cm. H. 25 cm. 

Mttsec des Arts Decoratifs , Pans. 

Dei^elbe Stuft hudet sich audi im Kunstj^eneibemuseum in Beiiiii (Falke I, Abb. 202), 
bezeichnet; Sizilicn. 12, Jahrhundert Ich hnde jecloeh, da>- dei Paiiser Stoft einen Typus 
aufweist, der mit altcren persischen Wirkereien weit mehr uberein-timmt (Falke I Abb. 

153-154' 






LXII 


a) Tissu dp: sdie tres line, decor d'entreiacs dan^ deb inedailions enru- 
hannes d’inscriptions, formules de benediction repetee^ a rebours, sans 
nom historique, et lues par S. Flury : « Bonheur et benediction ». 

Art Egyptien ou persan ? xi-xir b. L. H. o'“i2. 

A jy. Indjcjudjian j Paris^ 

Ces entieiacs dc rul)ari3 unt eLt: frequcmment du guuL des Fatimklus dans leers tistu=.. 
( si pendant on ne pent qu’eire frappe de la ?iim!itnde de rinscripti-'n avc-' le tissii persan du 

siecle de la oolleaicn L'waiof a (Pdilke, i, kg. 154). 

h) Tissu dp: so IE, a tils d’or, havane ton ^ur ton, a dcCor de medailk)riS 

enrubannes ddiibcriptions renfennant des sphinx adobbes, ou des paons 

affrontes separes par un Ivnn. 

(Trouve daiib un tombeau a la citadeile de Rhages. Un bien plus grand 
inorceau ebt reste chez MAL Xazare Aga). 

Art siculo-arabe, xiF s. L. H. o"’!;. 

CAL J. J. Marquet de J'dssclot^ Paris. 

Malgre la locah-ati'-'U de ra tr-iu\allle, il paraii difhci’it d.e Separer ce tissu du groupe 

honiogene siculo-arabe, tel que I'a detini Falke (i, tig. 2C5-212), et -urtuut du suaire de 

St-Poteniien au Tiea' ; de Seii^, 51 anal 'gue 


i?) Silk pwbkk:, very iinelv woven, decorated with intertwined medal- 
lions burrounded b\' flovang inscriptioiib nf prayers syrninetrically repeated 
backwards, without a historic name, and read by S. Fiury as “ Happiuesb 
and Blesbing 

Egx^ptian or Persian art, xi-xii CentuiT. L 7116, H. 4 ; 4 in. 

to M. Ijidjoudjian , Pans. 

Th'^'^e interlacement^ with ribbon- v\eie much affected by the Fatimid:? in then fabrics, 
thcu-^h the similitude is marked between this iiwcription and the Persian fabric of the XI 
Century in the Ifwaiof Collection at Moscow ( Falke, I, ng 154') 


0) Silk pabkil, with gold threads, ot cobaco^j color, with various tones 
superimposed, and decorated with medailioin formed from flowing inscrip- 
ti‘ aib, which contain sphinxes back to back or peacocks facing but sepa- 
rated by the tree of life 

round Hi a tomb ol tiie citadel ot Rhages. A much larger piece has 
remaiiided in the possession of Alessrs. Xazare Aga. 

Sicui'i-Arabic art xii Centurw L. 7 i/io. H. 5 i/<S in, 

J. J. Ldarqiict dc Vasstdot Col, Paris, 

In 'p .c >-■! t..e I c .i\ 'u ’aiovh ii was [..inu. u ^eeiu- Unlutih lo „la-.-il\ tins labile uihcr 
tCaii the 11- 1: 3 k'i’— A ra''U u niK o’ it Ll- been 'kpnM l.w I'alke ([. lig 205-212^ 
inUa! . \eaii war. lIio vn-'ac^ "^heet -O ''’t P lentien .c “hs I ic-ui de Sen?. \\i>i h 1- \erv -imilar 



a) Skidknstof^ . Sehr feine Gewebe, Kettenzuge durch die mit 
Schriftbandern gezierten Medaillons, immer wiederkehrender Segensspruch 
in Spiegeischrift, ohne historische Namensbezeichniing, von S. Flury 
entziffert : « Gluck und Segen ». 

Agvptisch Oder Persisch? ii.-ic. Jli, L. i-S cm., H. 12 cm. 

Im Besitze Iiidjoiidjian^ Paris. 

Das Webiiuisier in KeLtenzu_q;en kornm^ wieuerlmli, Jem Gesclimack Jer Fatimiden 
entsprechend, in ihicn Stofft;n \or. iminerhin \sirkt die Ahiilichkeit des Inschriftenmotivs 
mit dem perais^ohen Geut;be des ii Jahrhunderis der Sammlung Gwarof in Moakau auf- 
fallend (Falke I. Abb. 154) 


b) SFiDENsTOrF. Alit gold 011 eii Schmuckfadeii, in havannafarbenem Ton 
:iuf Ton gewebt ; mit Schrifibdndern verzierte Aledai lions, darinnen ein- 
geschlossen aneinander geiehiite Sphynxe Oder gegenstandige Pfauen. 
getrennt durch einen Lebensbaum 

(In einem Grabe der Zitadelle von Rhages aufgei’unden. Eiu viel 
grosseres Stuck ist im Besitze von Nazare Agha goblieben). 

Sikulisch-arabisch, 12. Jh. L. iS cm. H. 13 cm. 

Saiami. J. J. Marqiiet dc Passe/oi, Pans. 

Trorz der Oi tsbejiiininung duich die Fundstelle si'heinl es sGiw ieriiJ, dieses Stuck \uii 
den ubereinstimnien len sikulisch-arabischen Arbeiten auseiiiandeizuhaiteii, so uie es Falke 
festgeselzt hat (1 Abb 205-212), und \or allem auch ton dem ganz ijleichartigen Giabtuch 
'.on St. Potentien im Schatz \on Sens, 





LXIII 


Tissu DE soiE. a decor de paons affrontes, separes par un horn lanceole, 
et dont les queues ocellees se rejoignent au dessus de leurs tetes. Au 
dessus et au dessous une frise d’inscription coufique. 

Art hispano-moresque ou siculo-arabe, xif s. H. 0*^25. L. o“‘i5. 

jlJ/tsee de Cluny, Paris. 

Des tissus analogues, avec quelqutis \ariantes, se trouvent a TEglise Saint-Sernin de 
Toulouse (Falke I, fig 205-206), au Victoria and Albert Museum, Kendrick, ( cat. n° 91 
frontispice. Magazine of fine arts, T, Londres 1905) et au Musee du Bargello, a Florence, 

Differences d'opinions ; f^alke pense a une origine palermitaine a cause de la parente avec 
les paons des mosaiques de la chambre de Roger et les peintures de ia chapelle du Palais a 
Palerme ; Kendrick tient pour une origine andaiouse, par le rapport avec les oiseaux de la 
boite d’i\oire du Victoria and Albert Museum 


Silk fabric ornamented with confronting peacocks, separated by a lance 
shaped tree of life their ocellated tails meeting above their heads. 
Above and below a frieze of Cufic inscriptions. 

Hispano-Moresque or Siculo- Arabic art of the xii Century. 

H. 9 3/4. L. 5 7 8 in. 
Mitsee de Cluny ^ Paris. 


Similar fabrics tsith slight ^arlations aie found in the church of Saint Sernin at Toulouse 
(Ka!ke 1 . fig 205-206), at the Victoria and Albert Museum, Kendrick (Cat No. 91, frontis- 
piece), Magazine of Fvie Arts, (I, London 1905) and at the Bargello Museum in Florence, 
Differences of opinions; Falke belie\es in a Palermo origin, because of the relationship 
to the peacocks in the mosaics of Roger’s chamber and the paintings of the chapel at the 
Palermo Palace ; Kendrick insists upon an Andalusian origin, because of the similarity of the 
birds on the norv box at the Victoria and Albert Museum 


Skidenstoff. Zwei sich gegen fiber stehende Pfaue, deren Gefieder sich 
fiber den Kopfen berfihrt, in der Mitte ein Lebensbaum, oben und unten 
eine kulische Inschrift. 

Spanisch-maurisch oder sikuhsch-arabisch. 12. Jh. 

H. 25 cm. L. 15 cm. 

Musee de Cluny, Paris, 

Verwandte Stoffe befinden sich mit einigen Variationen in der Kirche St. -Sernin von 
Toulouse (Falke Bd. I, Abb, 205-206), im Viktoria und Albert Museum, Kendrick, (Kat, 
Nr. 91, Titelbild), Magazine of fine arts, 1 I, London 1905) sowie im Bargello Museum zu 
Florenz. 

Falke denkt an einen Ur sprung a us Palermo auf Grund der Verwandtschaft mit den 
Mosaikpfauen des Rogerzimmerb und der Malereien der Palastkapelle zu Palermo; Kendrick 
glaubt an einen andalubischen Ursprung und betont die Vertt andtschaft der Vogel des Stoffes 
mit denen der Elfenbeinbuchse des Viktoria and Albert Museums, 





LXIV 


Tissu DE soiE rouge^ k medaillons renfermant des personnages etran- 
glant deux monstres ; les tetes sont tissees de fils d’or. 

Art hispano-moresque, xi® s. L. o’“5o. H, 0*^30. 

Musee des Arts Decoratifs , Paris ( anc. colL V. Gay ). 

La partie principale de ce tissu se trouve au Musee de Vich (Catalogne); le morceau du 
Kunstgewerbemuseum de Berlin, comnie le notre, en provienl (Lessing, pi. XLII. — Falke, 
1 . fig. 187. — Kuhnel, Matirische Kunst^ fig. 147). Le tissu de Vich ^tait le suaire de TEveque 
San Bernardo Calvo (1233-1243) dont le tombeau est dans I’Eglise (Mus^e de Vich, cat. n° 790, 
Barcelona 1891. 


Red silk fabric with medallions containing figures strangling two 
monsters; their heads are woven in threads of gold. 

Hispano-Moresque art, xi Century. L. 19 3/4. H. ii 7/8 in. 

Musee des Arts TJecoratifs, Paris (formerly V. Gay ColL). 


The principal part of this fabric is in the Museum of Vich (Catalogne) ; the piece in the 
Kunstgoweibemuseum oi Berlin comes, like ours, from it. {Lessing, pi. XLIL — Falke I, fig. 
187 — Kuhnel, Maurische Kiinst, fig. I47)- The fabric at Vich was the winding sheet of the 
Bishop San Bernardo Calvo (1233-1243), w^hose tomb is in the church (Museum of Vich, 
Cat. No. 790, Barcelona 1891). 


Seidexstoff. In den Medaillons Gestalten, die zwei Ungeheuer er- 
wiirgen; die Kopfe sind in Goldfaden gewirkt. 

Spanisch-maurisch, ii. Jh, L. 50 cm. H. 30 cm. 

Musee des Arts Decoratifs, Paris ( ehem. Samml. V. Gay ). 

Das Hauptstuck dieses Gewebes befindet sich im Museum von Vich (Catalonien) aus 
dem sow^ohl das Stuck des Berliner Kunstgewerbemuseums, als auch das unsere stammt. 
(Lessing, Taf. XL! I. — Falke, I. Abb. 187. — Kuhnel, Maurische Punst, Abb. 147). Der 
Stoff von Vich war das Grabtuch des Bischofs San Bernardo Calvo (1233-1243), dessen 
Grabnial sich m der Kirche befindet (Museum von Vich, Kat. Nr. 790, Barcelona 1891). 







LXV 


Tissl: ue soie tibsee de fils d'or a decor de quadrupcdes adosses et tetes 
arfrontees et d’oiseaux affroiUes avec des roues a I’epauie, les tetes et les 
pattes sont en tils d’or. 

Le tissu est cousu en forme de has d'eveque. 

Art hispano-moresque, debuts du xiiT n. H. o'" 30. L. o’" 12. 

Musce de Cltinx, Paris. 


inorre;iii\ semhkiblcs sont an Tre-sor Uc (knlke, II, 276)^1 u.ms la collection 

KiTtra an ^lu^ee des Ails DcLMiaiiL- de Bruxelles hat. n''' 31) kalke les considere i.oiiiiiie 
(opie iuilienne'lLicqLioisc du Xlll^" sitclc d'un tissu musiilman plus ancien 


Silk kahku' woven with threads of gold and decorated \v\ih quadru' 
peds back to back and facing, and with birds face to face, with circle^ 
on their shoulders. The heads and feet are in gedd threads. 

The fabric is seven into the form of a bishop’ b >tocking. 

HispaiiO' Moresque art, beginning of the xni Cental v. 

H. 1 1 3/4. J>. 4 3/4 in. 

J/i/see dc Ciunv, Pans. 

Tun '^nnilai jnci u- aic iii the Ti^-nr dc ^cns ( Faikc, 11 , Fig. 276) and lu lIr' Encia 
loltcciKui, Miocc ac? Alt' [Jd 'iraiiL 111 BruT-clT, tCai Nu 31I Falkn tniisideib tlieni in he 
liahan copic- dnut* at I.iuxa. iu the \ll Cculuo,. fiuiu an uldci Mohammedan fahne 


Shinrxsroi'i'. \hm Goidfaden durchzogen. Aneinandergelehnte Vier- 
fussler, die Kopfe eiiiander zugekehrt uiid \^ogel in gegeiistandiger Anoixh 
nuag lint Rader n auf der Schulter; die Kople und Ikitzen sind in Goidfaden 
gewdrkt. 

Der Stofl ist in Form eines Bischobstrumptes geiiaht. 

Spaiiibch-maurisch. Aiifang de^ 13. Jli. H. 30 cm L. u cm. 

Miisec de Cliniy, Pans. 

Ahniiche Stuckc hefmden srIi im Schai^ '.on beio ( Falkc 11 , "Abb 276) und in der 
Sammlunij Errera im Mu=ce des Arts DeentanO in Bit'ssel Kal Nr 31 ) Falke halt sie lur 
ilalienisch-Iukkesoche Ixopien aii^ dem 13 J'ahi nunderi- tun h eiiiem ulteieu isLimischeu 
Crew ebe 







LX VI 


T[SSIt dh soiK a decor de medallions u vales avec renards dresses sur 
les })attes de devant, atTronte^, separes par ie tre^ etire^ et stylises. 

Kiitre les medallions, deux oiseaux afironles. 

Art Egv'ptien, xiv'^ s. H. o“' 25 . L. 

Mtisee de Clufiv, Paris, 

Reproduit par Falke (^II, fig 361) qui ratinbue a TEgypie ou a U Sync dei5 Agyou- 
bides au XIV® ir'icclc, encore dans le ^-vle, mait dtja degc^fiiere, de&s \ieLix tissiis 


Silk i<’alku, vith 'jvai medallions c<-ntai:uiig foxes standing on their 
r(.>re feet, iacing, separated h^^ the tree life ”, very long drawn out 
and conventionalized in style. Between the medallioim two birds facing. 

Egx'ptian art xrv Century. H. 0 7 8. I.. 4 7'4 in. 

Mu see de ChmXj Pa) is. 

Repioduced b} fialke (IL liyf. 361'} vsh'' a'.'Tibes u to Egypt or to the Agyubide::, Xl\ 
Century, still in the style ol the old l.ihric? bin degenerate 


SHiOLNSTOKr. (^vaie Medallions mit aiifden \’’orderp:(*ten aulgerichteteii 
Fuchsen in gegen:^tandiger Anordnuiig, gctroiint durch den 'M.ebens- 
baum”. sehr in die Lange ge/ogen uiid stilisiert. Zwischen den Medaillotis 
einander zugekehrte Vogel, 

.Agypten, 14. Jh. H. 25 cm. L. ij cm. 

Musee de Cluiix, Pans, 

Abgebildet bei halke dl. .AbL 3611 Xa'h l^alke ^ullnIO’. der Stoft aii:: Agypien odcr 
aus dem Synen der Agyubiden de- 14. jahi bunaerw, siili^u-ih noch niit den alien Ge\\e> 
ben ubereinsummend, abet schun mindcrwet tiger. 







LXVII 


(I) TlSSU DK SOTI^ a his 
altcriiativement par triaC:? 
dans des poly lobes. 

Art hi^pano-nroresque. 


d*or (dit drap d’or), decoi 
horizoncaie"^ des etoiles et 


par carres renfermant 
des rosaces enferniecs 


J/. Kiih\ (ijiaUy Pitris. 


h) Idssu DK soiK a tils d’or (dit drap d‘or), decor d’arabesqiies enfer- 
mees dans des coinpartiments p('>ly lobes. 

Art hispaniJ^moresque, x>u' >. 

A M. Kalehdjian Paris. 

Ces J'jux m.irqueht la pictli’^riion, K-|>a,i^ne. p.'ur le geoincirique ei 

raitaire Mu-ee <1-^- \ks Dt( tie Bruxelk'-, Cat Ejtyr i lY" 17 el 19 — Mn-ce ar.'hek- 
K)iri sue de KLihnet Ktuist, pi, 150 frajjmeni^ de la rube tie d‘'n belipc, 

Y 1274, Ju i-iiiileati tie \ ilbKazar de Sii.M ( Paientda) — Cuilciiion Oriueiiu- Cdie, a L}a)ii 
— Ceileuinn Pevitl (Mi^eeri. .bOav/c"’ .7. 'iL. 4-7' 


a) Silk KAinoc, of gold tlireaJ>, (called '' cloth of gold ')< ‘lecorated 
with squares which enclose by horiz(.'iiial friezes alternatcdy stars and 
rurwttes that are hound hv polvlobes. 

HispatioAloresque art, xin Century. 

He Italics to d/. KiilchdjiiDi , Pans. 


'A So K of quid threads (called ‘’cloth (h ge-ld ") decorated \rith 

arabebque':^ contiiied in p^lylobed conipartmeiiis. 

If is[)a no- Moresque art, xui Centurv. 

He/'JJES tf) jy. Kiilebdjiau , Paris 

Siie Lduu'." liidi -ale Ltie Spaiii-ii pi Jikv lieu '>)» qc>t!aeuie :uid lintal jKi:ten»', Mi-ee 
dco Dei'etUin de hiuxedr' ' E/iiy-i 17 ci [ 14 — Mii^ce .Vi* Lt- d' ‘i^lque tie 

Alado'l. K';J}'ie], Kit’ % p' ('L dxU-''ier’- < >: li-L I'P',. ef D<-u Peiil'c. 7 1274. 

tr 'HI die A'lnb ot \ ilLu'aza’ Je 2>i! i-i ■ Palt ;k 1 ■ ' — L andic ^ C ''de (-OiV.iie.n, at LvcIT' — Peyiel 
Colle, li'iii iMiCe'ai, 11. l;e 4-”) 


ti) ShlDhXoK \VJ' l;r MIT (TOLDl'AnrX (>O0, ( TOLD'WiHK r Kh! ! Mubteruiig ill 
Kciulcn, die mit h a*izf aitalen Frie>en abwech^eliitl Sterne nn.l Robetteii, 
tlie ui Rlattoruaaic’it ti emgeschh ib^en bind, unisaumen 

Spanibch-inaunscli, ly Jb 

fin Hi >,r:v Kadttd/iju , Pans. 



SKiI)KN<TK\VKHK M LT GOLD^ADKN ( SO(f. GOLnWIRKKRKI ). Arabeiskeu 

und Felder, die aus Blatterornanienten gebildet Ji^ind. 

Spanisdi-niaurisch, 13. Jh. 

Im Bcsii:e Kalcbdjian, Paris, 

l')ie=e heiden S[.»fre 2eiiren die in Spann n hcrr-ihende V'oriiehe d.r die s^eometrischen 
iind Imeareii .MuiiLerunijcn ; Kun^t^^eweil'emuseum iii Brussel K<a. Erreya Xr. 17 und 19 — 
ArchUologibche- Museum in MadiiJ, Kihiiel, Maiirische Kioist, Taf 150 a, Sinffresie \un den 
Kleidungsisdioken des D<'n Felipe, y 1274. aus dem Grabinal des Vilkuazar de Sirqa 
ipalencia) — Sammliine L laudiiis Cdie in l.ynn. — Sannnluni^ Pevtel (Mic^ec^n. IF 

Abh 427). 







LXVIII 


I'lssu DF SO IK a decor d'arabese]ues avec consoles projet ant des tiges 
qu ’accost ent deux lions afFre)nteb et courc)nneb. 

Art nibpano-inoresque mudejar, xV s. H. o“‘20. L. o"'io. 

dc Cliuiy, Paris. 

Cc: lissu est ciu Kun^ig’essfci hciiiu3t;uin dc Heilin })uKiic par balke (Il,n,i4 37^^ cl par 
Kahncl f MauriH/ie Knn'^t. p! 131 ) qui le Jit andalou inudejar du XV'" -ic*Je 


Silk fa uric decc 'rated with arabesques irt.'in whose consoles arise 
stalks which are accosted by tw'o lions facing and cix.uvned, 

Mudeiar Hispano-M( )resque art, \\ Century. H. 7 7/^. L, 6 1/4 in. 

Miisce de Clunx , Pans. 

Thii fabiK IS in the Kun ageu cri tcniioeum m Berlin, ])ubli^hed b\ Taikc (il, hg 374) 
and i»\ Kuhnel, t Maitn^che pi CU) which ealU ii Andadisian Mudcjai, W Centiny 


Skiohnstoi-f. Arabesken mit Konsoien, aus denen Stengel wachsen ; 
zu heideii Seilen gekronte, einander zu gekehrte T.i.>wen. 

Spani>ch-maurisch. luudejarisch, 15. Jh. H. 20 cm. L. 10 cm. 

Miisce dc Clniu'j Pans. 

Dieser Stoft bebndei sudi iin Kun- L.:e\\ ei beinu-euiu in l^erhn X’^erndenihcht \on Falke 
tU. .Ai’sh 374^ Knlincl \ Manner hr' f^nn^t i'ut CLl} dei irin iiii cine andalusisch 

iiadejunsthe Aihcit au^ deni 13 Jahrhiindcii halt 





LXIX 


Tissu DE soiK a decor d’un homme arme trainant derriere lui une 
prison niere avec une chaine, eiitre les palmiers d’un jardin fleuri. 

An persan, fin du xvf s. Epoque du Shah Abbas 1587-1629. 

H. 2”' L. o’”bo. 
Musee des Arts Decoratifs, Piiris. 

Le mcme tissu se trou\e au Musce deb Tissus de ia Ciiambie de Commer'e de Lynn, -i 
ail Mus^^e du Parc du Cinquanicnaire a Bruxelies (ctill Errera, tat 


Sti.k fabric with de>i^‘n o! an armed man dragging a woman prisoner 
behind him with a chain, among palm trees in a flowering garden. 

Persian art, end of the x\a Ctnlurv. Epoch of Shah Abbas, 1587- 
1620. H. 78 1/2. E. 23 I 2 in. 

Miisrc des . \rts ! fccoratifs , Parh. 

ThL '^ame tahi il auid in the Musee des Ti-^us tiic Chamber of Commerce al Lyiuis 
and ai ihc Mii-ce du H.t i ,bi Cmqiiantenaiie in BiLi--belb liirrera Cull Cat No. 264 h). 


Setdfn sTO KF. Em Bew affneter zieht an einer Kette eine Gefangene 
hinter sich nach, ring^um Pal men eines Blumeiigartens. 

Persien, Ende des 16. Jhs., Zeitalter des Schah Abbas 1^87-1020. 

H. 2 m. Lv. bo cm. 
Mupe des Airis dccoratifs, Paris. 

l)aSbelbe Ce\%ebc fiiideL si^,}) im Alioee de- der Ilandelskamrner in L}un und im 

Mu-ee du Parc du Cinquantenaire in iSamml Rrrera Kat Nr 264 b). 









LXX 


Tisst; dk soik a decor de personnages et d'animaux, d'lin chanieau 
port ant un palanquin, ou sur un cartouche se lit le nom de « Ghiyas? 

Perse. 2 "“ nioitie du xvr" s. H. L. o'“30. 

AJusce des Arts Decoratifs y Paris. 

Un autre impoUant morceau de ce tissu esi a Berlin dans la collection de F. Sarre*. 
poitant le meme nom de i, Ghiyas Serair-re ce meme artiue dont le nom i>e rencontre sur 
le magniftqne tapis de soie a sujets de ebasse <( Ghiyas ed-din Djami »> icoemment entre an 
Musee Poldt Pezzoli de Milan, provenant du Palais Royal de Monza ^ (A (■ Pope Dedaio, 
juillet 1927, pages 99 et lOt ) 


SinK FABRIC decorated tvith tigurcb and animals and with a camel 
hearing a palanquin where in a cartouche is \\ ritten tlie name '' Ghiyas 

Persia, bccoad half of the x^'i Century, H. 27 \\2 !., 11 3:4111. 

Musee des Arts f>ec<jratifs , Paris. 

Another important, pie^e tin's fabric is m Berlin in the collection ol F Sarre, also 
bearing the same name iv Ghiyas >> Can il be the same artist whose name is found on the 
magmhceiit silk carpet -jncaining hunting sceuci, u Ghiyas ed-din Djanii». uhich ha= recently 
been iecei\ed at the Poldi Pezzoli Museum ul Afiian from the Royal Pa.hue of Monza' 
{A. U. Pope, Dedalo, July 1927, pp. 99 and loit 


SEiDEXSTQFr. Menschliche Gestallen und Tiere, ein Kamel mit einein 
Tragsessel, auf dessen Kartusche der Xarne stelit. 

Persien. 2. Hiilfte des ic. Jh. H. 70 cm. L. 50 cm. 

Musee des Arts Decorutifs, Paris, 

Fin anderes wtchiige^ Smrk desselhen Gewebes befindet sich in Berlin, Sammlung 
F. Sarre, denselben Xamen » Ghiyas )» uagend. Stummt es \ielleichi von demselben Kunstler, 
.lessen Namen man auf ciem j)rachL\ oUen SeiJenteppich mit dei Jagddarstellung <t Ghijms 
ed-din Djami >j begegnet -ei: kurzem im Museum Pohli Pezzoii m Maiiaod, vorher im 
Kdnig>palast in Monza ' lA U Pope, Dedalo. 1927. S. 99 und ion. 






LXXI 


Tissu BRODE en soie, a decor de personiiages au milieu des fleurs. 
Perse, commencement du xviP s, H. o’’‘do. L. o“^27, 

Mjisee dcs Arts Decoratifs , Paris, 


Embroidered silk fabric decorated with figures amid flowers. 

Persia, beginning of the xvii Centur}\ H, 23 12. L. 10 1/4 in. 

Musee des Arts Decoratifs , Paris. 


Gewebe mit Seidenstickerei. Gestalten zwischen Blumen. 

Persien, Anfang 17. Jh. H. 60 cm. L. 27 cm. 

Musee des Arts Decoratifs , Paris. 








LXXII 


Tfssi: DK soiK, coupe eu 
Perse, xvi-kvli^ s. 


tV.riTie de chasuble, a decor de personnage>. 

H. I “‘50. L. o’"7o. 
Mnsce des Arts Decora tits , Parts, 


Silk kauric cut in the form ot a chasuble, decorated with hgure^. 
Persia, xvi-x\ n Ccniurw H. 5H 3/4. L 27 1/2 in. 

Musi'c (trs Arth DiU'onitifis , J^aris, 


SKiDKNSTOKr ill Komi eines Alessgewaiides. Gestalten. 

Per^ien, ib.-i;. Jh. H. 1.50 in. L. 70 cm. 

des .-irts IJeconitzfs , Paris. 










LXXIII 


Tissu DE soiK en forme de chape, a decor de palmette^ et de rinceaux 
de tige^ fleuries, au centre la crucifixion enlre la Vierge et Saint- Jean 
(faite pour une communaute chretienne). 

Perse, c"" moitie du xvP s. H. i‘"5o. L, 

Victoria and Albert Mnscnm, London. 

Pubhet: par Martin (hg. i6o) qui I’auribiie aiix atelier'=i We ^’ezd veis 1550, par Kendrick 
et Tattersall /Fine C arl^efs, p!, I\')et par Martin ( Fujitrale PasisJie Siqffe. fig. 9). 11 meniionne 
(pages 7 et S) que ce f\U -an? doiiie un des app^Uc:? par un ambassadcur de Shah 

Abbas an Ooge de Venise en 1600 unu \elUiT(» cwilcr figure di Christo e di Maria », i’antre 
portant une Annonciation 


Silk fabric in the lorm or a cope, decorated with palmettes and 
scrolls with flowering ^^talkb ; in the centre a Crucifixion between the 
\hrgin and St- John (done for a Christian comrniiiiitv). 

Persia, second half of the xvi Centurw H. 4 ft. ii m. R 7 ft. 9 m, 

Fict<)na and Albert Mnseiim , L<ndoii. 

Published by Maitin {fig 160) Kp attiihiites ii Lm the wuikshops of Yezd toward^ 1550- 
hv Kendruk and laitcr-ah. ( Ftne Carpets PI IV ) and by Martin (Fi^nfatr PejM-iihe 
Stoffe, tig 9b He mention^ (P 7 and S) that it waV, without doubt, one of the two labrK-i. 
brought by an .Xmbas-ador of the Shah Abba^ to the Doge of Venice m 1600, “ I'no Vclluio 
coUe figure di (''hn-to e di Maria the othei basing on it an Annunciation 


SKiD^Ns'roFK in Form eines Chorrockes, Palmerten luid Hanken niit 
blamen\'er/ierren Stengeln In der Mitte die Kreu;'igiing zwi^chen der 
Jungfrau und dem hi. Johannes. (Herge>tellt fifr eine christliche Gtr- 
meinde). 

Persien, zweite H.ilfte des 10, Jh^ H. i'"^o. B. 

f^icton'a and filbert Museum, London. 

Wbftentlicht von Martin tAbb 160), dei es den Werkstatten son Yezd gegen 1550 
zu^viireibi. son Kendruk und Tattersall {Fine Carpet'^. TF I\bund von 'Slavun f Fi^^nm/e 
Persist he Sioffe, Abb. q}. Er fuhit an |S 7 und 8b da^s c= -u h zweifellos um einein jencr 
Stoffe handclt, die im Jahre rboo von einem Ge-andten des SHiah Alibas deni Dugen voii 
Venedig uberbiaCu wurden, n uno seiluto colle figinc di Christo e di Maiia 0, der andere 
erne Verkundigung darstellend. 












LXXIV 


Tissu DK soiK a decor de inedaillons et de rinceaux de fleurs. 

Perse, xvf s. L. o^“55. H. o‘“20. 

Miisce des Arts Dec'-ratifs, Paris. 
(Doji de Mme Octave Homherg), 


Silk fabkic decorated with medallions and floral scrolls. 

Persia, xm Century. 2 \ 1/2 H. 7 3,4 in. 

Musec des Arts Dccoratifs , Paris. 

Octal c Homhcrg Gifi^. 


SKiDENSTOFb. Medaillniis und Blumenranken. 

Persien, ib. Jh. L. 55 cm. H. 20 cm. 

Musec des Arts ! )ccoraiifs , Paris f Gcsthciik Praii Octave Homhcrg ) . 
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LXXV. 


Tissu DE soiE jaune a fils d’or avec decor en velours brun et blanc de 
grandes tiges de deurs. 

Art persan, xv^‘ s. L. o“^50. 

A M. Paul Mallon. 

D’un decor tre? analogue, mais plus frele, est le \elours du Kunstge^\erbe Museum de 
Berlin (Falke, U. fig. 6ii') et celui de la collection Kelekian (fig. 75'). 


Yellow silk fabric with gold threads and decorated with large flowers 
in brown and white velvet. 

Persia, x\' Century. L. 10 1/2 in. 

Belongs to J/. Paul Mallon. 

An analogous decoiation but more delicate bears the velvet of the Kunstgewerbemuseum 
in Berlin iFalke, II. fig. 61 1) and that of the Kelekian Collection (fig 75). 


Seidenstoff, gelb, mit Goldiaden. Grosse Bliitenstengel als Musterung 
in braunem und weissem Sammet. 

Persien, 15. Jh. L. 50 cm. 

Im Besitze Paul Mallon. 

Fine sehr ahnliche. aber viel zartere Musterung weist der Sammet des Kunstget\erbe- 
museums in Berlin (Falke, H. Abb. 611 ) und derjenige der Sammiung Kelekian (Abb. 75) 
auf. 








LXXVI 


Chape de \ klouks, tailiee daus une piece de tissu persan. 

Art persan, xvV' s. K. L. i*"o'S. 

Mti^ce dll Louvre f Donation D. Jeuniette j . 


Velvet cope cut out of a piece of Persian fabric. 

Persia, xvi Century. H. 50 1/2. B. 65 3/4 in. 

iMii^cc dll Lour re j Pans f L\ Jcunicite Giftj. 


Chokkock aus Sammet, aus eiiieiu persischen Gcu'ebe geschnitten. 
Persieii, ib. Jh. H. 1,21 lu. B. f.t>S ni. 

Mitsce dti Louvre, Pans ( GesLhenk L\ Jeiiniettc j , 





LXXVII. 


Tissi: DK soiE a decor de medaillons renfcjrmant des tiges d’oeillets dans 
un encudrement de deux grandes palmes. 

Art d’Abie Mineure, xvi“ s. L. i"‘ 

Mttscc des Arts Dccoraiifs ^ d Paris, 

Cf. Tissu semblable public par Martin i Morgenhindtscht stuffe, p] V). 


Silk kabric decorated with niedallioiis enclosing sprays of carnations 
framed in by two large palms. 

Asia Minor, xvi Century, L. 39 ^,4 in. 

Mi/see de^ ^Irt^ Decora tifs, Paris. 

Cornparc with a similar fahii' published by .Martin { Morgenlandtsike Sto^e, pi. V'). 


Seidlxstopf. In den Medaillons Xelken^tengel, von z\\e\ grossen 
Pahnen eingerahmt, 

Kleinasien, ib, Jh. L, l m. 

Miisce des Arts Decoratifs ^ Paris. 

\’’gl. ahnhcher Sloff, \eicffenii \on Mariin t Ma Taf. V). 





LXXVIII. 


Vhlours (fragment de), avec lils d’argent a decor d’eventails. 

Art d’Asie Mineure, xvi-xvii^ s. L. 

Musee des Arts Decoratifs , a Parh. 

Un velours trcs analogue se trouve dans la colleciiun de M. Kclekian (Falke, ii, boft, 
Catalogue KfJkian, fig 93) et dans une Lollection privee de Berlin ( Meisterieerke Mohanune- 
< Ian ISC hey Kiinst, pi. 216), 


Piece of xklvet decorated with fans done in silver thread. 

Asia Minor xvoxvii Centur\\ L. 43 in. 

MiiSi'C dcs Arts Decorntlfs , Paris. 

A \ery similar piece of cehet found in the ‘('dlet^iion of AL Kelekian Ih hu. 

606, Catalogue Kelekian fig 93) and in a private cultcLtion in Berlin f Metster-ceerke Molunune- 
dayiisther KumL pi 2l6| 


Saaimet (Fragment), mit Silberfaden ; Facher-Musterung. 

Kleinasien, ib.-iy. Jh. L. i.io m. 

Mitscc des Arts Decoratifs ^ Pans. 

Hin sehr ahnhcher Sammet fiefindet si^h in der Sanimlung Kelekian (Falkc il. Abb. 606, 
Kat. Kelekian, Abb. 93) und iii eincr Bei liner Pi i\ aisainmlung { Meisterwerke Mohahuneda- 
7 iiSLhey Kitnsi, AM' 216) 



yirr 





LXXIX. 


Velours (fragment de) a fils d’argent, a decor floral dans des medall- 
ions polylobes. 

Art d’Asie Mineure^ xvii^ s. L. o“*6o. 

Miisce des Arts Decoratifs y a Paris, 

Un velours de soie assez analogue est dans la collection Kelekian (Catalogue^ pi. 92. — 
Falkc, II, fig. 608). 


Piece of velvet with threads of silver^ floral decorations in polys- 
onal medallions. 

Asia Minor, xvn Centur}L L. 23 \\2 in. 

Miisee des Arts Decoratifs , Paris, 

A similar piece of silk \elvet is in the Kelekian Collection, f Catalogue^ pi. XCII. Falke, 
11. fig. 608) 


Sammet (Fragment) mit Silberfaden. Blumenmusterung in Blatter- 
Medaillons. 

Kleinasien, 17. Jh. L. 60 cm. 

Miisee des Arts Decoratifs , Paris, 

Ein ziemhch ahnlicher Seidensammet befindet sich in der Sammhing Kelekian (Kat. 
Taf. XCII, — Falke II, Abb. 608). 





LXXX 


Tapis de priere tisse en soie et lame d ’argent, decor de grands medail- 
lons projetant en haut et en has de grands rinceaux fleuris et de cartouches 
fleuris. 

Art turc d^Asie Minenre, commencement du xvii^ s. L. o“‘50, 

Reproduit dan- le Catalogue de la Collection KHekian, pi. $6 — tJn decor tr^s analogue se 
rencontre dans la burdure d'un beau pluvial de soie da IMusce d’Art et d’lndustrie de Vienne 
{ Meisteru'erke mohamrnedanischer Kumt, pi. 201 V 


Prayer ritg ^yoven in silk and silver thread, decorated udth large 
medallions throwing out above and below large dowering scrolls and with 
floral cartouches. 

Turkish art of Asia Minor, beginning of the xvn Century. L. 19 i 2 in. 

Reproduced in the Catalogue de la iolleftion Kelehan pi. LVI. — A similar decoration 
is toLind in the border uf a handsome silk pUuial at the Museum iur Kimstund Industrie 
in Vienna i ^^elstel 1 t:erke ynohammedunischet' Kunsi, p|. 201 ). 


Gkbetteupich, Seide, silberdurchwirkt. Grosse Medai lions, aus denen 
nach oben und unten bin grosse Blumenranken wachsen, ausserdem 
blumenverzierte Kartuschen, 

Tiirkisch, aus Kleinasien, Anfang des 17. Jh. L. cm, 

Abgebildet im Catalogue de la Coilection A'eVhan Tut L\d. — Eine sehr ahnliche 
Musterung hndet man in der Randborte eines schdnen seidenen Pluviales im Museum fur 
Kunst und Industrie in V len ( Meistemerke rnohannmdanische} Ku*ist, Taf. (ICI) 









LXXXI 


Tissu DK \ KLOURS ras, a medaillons fleuris, et a semis d’arbustes a 
branches fleuries. 

Art de I’lnde, xvii^ s, L. o"*So. 

Miisee des Arts Decoratifs , a Paris, 


Short pilr \'kl\ kt rABkit: with flowery medallions and a ground ot 
shrubs and flowering branches. 

India, x\Ti Century L. 31 14 in. 

Miisce dcs Arts Dct'jratifs , Pans, 


Sammktstoff, geschoren. Blimienmedaillon- und Strauchwerk mit 
bluheiiden Zweigen. 

Indisch, 17. Jh. 


L. 80 cm. 

iMitsec dcs Arts Dccoratifs , Paris. 





LXXXII. 


Tapis (fragment de) de soie a decor d’animaux stylises et de caracteres 
d’ecriture deformes decorativement. 

Art Musulman anterieur an xv^ s. L. o'“70. I.. o“'35. 

A M, George Hcivitz Mvers, Washington , 

Sans doute Ic plii^ aiK'ien syifcciraen de tapis qiii nous ~oii connii en dehors du petit 
fragrneni de tapis a simple dil^ijr d'lriSLiiptiL'n Louhque, pruvenant des fondles de Fostat 
(Musee arabe du Caire -- Ah hey Ba^trat et Gahnel, pi XXXI, Paris 1921) 


Piece ok a biCK carpet decorated with conventionalized animals and 
lettering decoratively distorsed. 

Islamic an before w Century. L. 27 1/2. L. 13 3410. 

Belojigs to Mr, George Heieitz Mxers, Washington, 

W ithijut doiibi the olde^-i spceimen of carpet kno^an with the exception of the small piece 
with CutK in->n.-tb)ns from the e\ca\ation- at K ''Uit (Arabian Museum at Cairo — AH Bex 
Bdgtnit a>:d Gahnel, XXXI, Paris 1921) 


Setdfxtefpich (Fragment). Stili^ierte Tiere and ornamental verwer- 
tete Schriftzeichen. 

Wahr^chciiilich per^i-^ch, vor dem 13. Jh. H. 70 cm. L. ^5 cm. 

Ini Besitze George Heuntz Mvers in Washington. 

Zweifellos das a)t*v:=te iin=^ bekannte Bcispiel fur emeu TeppRh. air-cr dem kleinen 
Tepprhfrag'ment mit eintai^hei kufisv-her Inschriften-Musterung au<i den Atisgrabungen von 
Postal lArabisches Mu-eum m Kairo — Ah Bey Bagtrat et Gabriel, Taf XXXI. Paris, 
T 92 iy 








LXXXIII 


Tapis (moitie de) de laine a decor floral et animal. (L^autre moitie 
est a la sacristie de la cathedrale de Cracovie). 

Art persan du xvi*^ s. 

Hauteur de cette moitie 3“^50. Largeur totale 4^“io. 

Musce dcs Arts Decoratifs , d Paris, 
( Don Jules Maciet ) 

Cf, avec le tapis de laine de decor analogue au Kaiser Friedrich Museum de Berlin 
( Bode-Kuhnel, fig. I 2 ) 


Half of a woollen carpet with floral and animal decorations, (The 
other half is in the sacristy of the cathedral at Cracow). 

Persia, xvi Century. 

Height of this half 137 i 4 in. Total breadth 160 3/4 in. 
Musee des Arts Decoratifs ^ Paris (Jules Maciet Gift). 

Compare with the w’oullen carpet with '^Imilar deorations at the Kaiser Friedrich Museum 
in Berlin (Bode-Kuhnefi fig. 12). 


Teppich (Haifte) aus Wolle. Blumen- und Tiermusterung. (Die andere 
Halfte befindet sich in der Sakristei des Krakauer Dorns). 

Persisch, 16. Jh. Hohe dieser Halfte 3,50 m. Gesamtbreite 4.10 m. 

Musee des Arts Decoratifs, Paris f Geschenk Jules Maciet), 

Vgl. mit dem Wollteppich, der dieselbe Musterung aufweist, im Kaiser Friedrich Museum 
in Berlin (Bode-Kuhnel, Abb I2i. 








LXXXIV 


Tapis (petit) de soie, a decor de combats d’animaux. 

Art persan, xvi*^ s. H. L. i“*oq. 

Mnsee dit Louvre fDo7i Joanny PeytelJ. 

L’un des plus parfait? sa composition ramassee, et par la beaute de son dessm. des 
tapis a combats d’animaux (Tapis des Collections nationales d’Autriche, Friedrich Miiscnrii 
de Berlin, du Musee des Arts Decoratifs de Paris, don Maciet, etc) 


Small silk rug decorated v>dth animals fighting. 

Persia, xvi Century. H. 48 5,8, B. 42 3/4 in. 

Mnsee dn Louvre, Paris (Joa^iny Pc \ tel Gift J. 

One of the most perfect in restrained composition and in beauty of pattern among the 
rugs that depict animals fighting (^Carpets ot the National Collections of Austria, of the Kaiser 
Friedrich Museum, Berlin, and the Musee des Arts Decoratifs, Paris, gift Maciet). 


Seidenteppich (klein). Mit Tierkampfen. 

Persisch, 16. Jh. H. 1.24 m, L. I.OQ m. 

Mnsee du Louvre, Paris. ( Geschenk Joamiy Pevtel). 

Einer der ^ t^llkommensten Teppiche mit Tierkampf-Darstelhmgen, sowohl diirch die Ge- 
drangtheit seiner Komposuion als auch duKh die Schonheit der Zeithnung (Teppiche der 
siaatiichen Sammlungen Oesterreiehs, des Kaiser Friedrich Museums in Berlin und des Musce 
des Arts Dccniratiih in Pans, Ge?>.henk Maciet, etc). 







LXXXV 


a) Tapis (fragment de) de laixe a decor de felins et de tienrs. 

Art persan, xvr s. L. o"' 5 o. H. ©"‘40. 

MiLsee des Arts Dixoratifs , d Paris. 


h) Tapis (fragment de bordure de) jje laine, tieurij ei }>almettcb. 

Art persan, fin du xvf b. L. o’“75. H. o'“ 40 . 

}rlusce des Arts Detoratifs , a Paris . 

Tres analogue est la bordure d’un tapis uppartenant a M. Kelekiaii (Catalogue Kelekian. 

% 5 )- 


a ) Piece 01^ woollen carpet decorated with .inimah and flowers. 
Persia, x\t Ceiitur)'. I.. 23 i/j. H. 15 3i4 in, 

Miiscc des Arts Dichratifs, Pans. 

h) Fragment ok a lord hr of a woollen carpet, with flowers and 
palmettes. 

Persia, end of xvi Century. L. 2Q i 4. FI. 15 3/4 in. 

Mu see des Arts Decoratifs . Paris. 

\'ery similar to the border oi a caipet belonging to Mr, Kelekian (Catalogue Kelekian, 

s') 


a) WoLLTEPPiCH (Fragment). Blumen und katzenartige Tiere, 

Persien, ib. Jh. L. do cm. FI. 40 cm. 

Mu see des Arts Decoratifs , Paris. 


h) WuLiTEPPKH ( Randfragment). Blumen und Palmetten. 

Per>icn, Kncie deb l. . Jh L. 75 cm, H. 40 cm. 

MuSiC des Arts 1 K\oratils, Parts. 


Die^ein ::enr ahnii' h et uer TeppivliMiid un BeMize Kelekian Ini'UJt^ue Kelekian, \hh. 51 








LXXXVI 


Tapis de soie veloiite, a liis d’ argent, decor floral et animal, et car- 
touches d’inscriptions votiyes. 

Art persan, xvr s. Long. 2'‘'5o. Larg. 

Musee des Arts DecoratifSj d Paris, 
f Anc'ienne coll Albert Gonpil J 

I’n tapis du meme genre, egaiemem de Tancienne coUectiun Goupd, est an Musee de^ 
Gobehn-, et un aaire au Musee Stieghtz de Leningrad (Bode-Kuhnel, hg. 6 et 7’) 


Carpet of vel\'ETv silk with silver threads, floral and animal decora- 
tions and cartouches witli votive inscriptions. 

Persia, xvi Ceiitima L. 08. L. 66 3/4 in. 

Ah/ see dcs Arts Decoratits , Paris (Former Albert Goiipil ColLj 

A uf the :?ame kind, h'oin the Guupd Collection, is at the Musee de-- Gobe- 

lins, and anuther is at the Stieglir?* Museum in Leningrad (Bode-Kuhnel, figs 6 and 7'), 


TFr'FroK au> Sei dens am met, mit Silberfaden, B lumen- und Tierorna- 
rnenten und Kartuschen mit Votivinschrirten. 

Persien. 10. Jh. L. ^.50 m. B. 1.70 m, 

Aliisec des Arts hecoratifs, Pans, ( Fruhere SammL Albert Gonpil j. 

hm Teppich der^-eiben Au, ebenfalls atn-^ der friiheien Sammlung Goupil, befmdet sich 
im Musee des Gobelin- und ein anderer im Suegiilz Mu^jeum in Leningrad {Bode-Kuhnel, 
Abb. 6 und 7). 







LXXXVII. 


Tapis de soie^ avec tils d^or et d’argent, a decor floral mele d oiseaux 
et cartouches a inscriptions de poesies d^Hajiz dans la bordure. 

Art persan, xvi^^ s. L. 2 ‘“32 L. 

Victoria and Albert Museum a JLondres. 

( Donation Saltt ng ) 

Reproduit au Gutde to the Collection of Carpets in the Victoria and Albert Museum, pi. VII 
— Ce tapis rentre dans la serie des tapis a cartouches d ’inscriptions de la Coll. Goupil 
(Musee des Gobelins et Musee des Arts Decoratifs a Paris), de la coll. Edouard de Rothschild 
et de la Cathedrale de Palencia. 


Silk carpet with gold and silver threads, floral decorations mingled 
with birds and cartouches inscribed with poems of Hajiz in the border. 

Persia, xvi Century. L. 91 L, 65 in. 

Victoria and Albert Museum y London ( Salting Bequest). 

Reproduced in the Guide to the Collection of Carpets in the Victoria and Albert Museum, 
pi. VII. — This carpet belongs to the series of carpets with cartouches of inscriptions in the 
Goupil Collection (Musee des Gobelins and Musee des Arts Decoratifs, Paris), in the collec- 
tion of Edouard de Rothschild and in the Cathedral of Palencia. 


Seidenteppich, mit Gold' und Silberfaden durchwirkt. Blumenorna- 
mente mit Vogeln und Inschriften-Kartuschen mit Gedichten des Hajiz 
in der Randborte. 

Persien, 16. Jh. L, 2 m. 32 cm. B. i m. 65 cm. 

Victoria and Albert Museum, London f Stiftung Salting). 

Abgebildet im Guide to the Collection of Carpets of Victoria and Albert Museum, Taf. VTI. 
Dieser Teppich gehort in die Reihe der Teppiche mit den Inschriften-Kartuschen der Sarnm- 
lung Goupil I Musee des Gobe lines und Musee des Arts Decoratifs, Paris), der Sammiung 
Edouard de Rothschild und der Kathedrale in Palencia. 






LXXXVIII 


Tapis de soie a decor floral. 

Art persan, yxi*" s. Long. 2“'50. Larg. L"46. 

Musec dc la Manufacture des Gobelins. 


Silk carpet with floral decorations in the centre medallion and in the 
corners. 

Persia, xvi Century. L, i/ib. B. 57 1/4 in. 

Musec dc la Manufacture dcs Gobelins, Jdaris. 


Sptdenteppich. Blumenornamente im mittlereii Medailloii und in den 
Eckteldern. 

Persien ib. Jh. L. 2.50 m. B. 1.46 m. 

Musec de la Manufacture des Gobelins, Pans. 








LXXXIX 


Tapis (fragment de) dk laine a decor floral tres stylise. 

Art perisan, debut du xvu"' s. H. 4'". L. i^‘^7o. 

Musee des Arts Decoratifs , d Paris, 

Otrs tipi" .inilo^Lie^ St; irouvent an Musce ti’Au el dlndu^-ine Je Yictiiie (Kendrick et 
Taii*.r«ad Fiin i'arpets:, p], II u et dans la Coll Ginskiy a Vienne ^i^ode et Kuhnel, fij 3a). 
un lieau fragment an Musee de rE\kaf, a Ccinslaniinople ; un tres grand au Kunstgewerbe 
Museum de Berlin a\ec son pendant dan^ la Coll Flcsrence Mackay, et ceim de la Coll. 
Rockfeller (^Pope, Early Or Carpets, fig, 16). 


PiE('K OE wooLEEx (’ARPET with highly Conventionalized floral designs. 

Persia beginning of the xvii Century. H. 156 3/4. L. 06 3 in. 

AiiLsce des Arts DechratifSy Paris. 

Smiikir aie t jund ri Mu^euic f^.r !\unst und ludii^tric n N'icuna (Keudruk 

afidt Tatter Fine Carpets, p' il ‘ : ana in the Gin-aey Collection in Vienn.u (Bode and Kuhnel, 
lig. 34.). d line fragment at the h,\kaf Mnsium in Constantinople; a large one at the 
Kunstgew erne r^ln-enm ui Hei'in with its pendant in the Fluience Mackay Coll.; and uUe 
in the Ruckeleilcr Coil Jh-pe Eui ‘y Oriental Cat pen,, fig l6i 


\\Ti,LTEio*a H (Fragment). Streng stiU'ierte Bluiueuornamente. 
Persibch, Anfang des 17. Jh. H. 4 m. L. 1.70 m. 

Musee des Arts Decoratifs , Pans. 

Gieichnrt'ge Tei'pichc fmden sich im Museum Uir Kuii::i und Industrie 111 WieiKKcndiick 
und ratter^ail. E: le Larpe’'^. Pat H ) und in der Sanif'uung Ginskev in Wien (Bode und 
Riinnel, Ahb 34.); ein nes ."i li^nient im r.a^-Mu'ci m ui fid-nstaiuinopei , ein sehr grosser 
1 eppu h im Berliner IvansL;^e\\ e: ije iu seum, rnn '•Liueiri GegeuQtU'v k in del hainmliing Florence 
Mackay und einer in der Sammiung Rockefeller (Pope Ear^y Or Carpets. Abb 16). 





xc 


Tapis (fragment de) de soie, a rosace centrale et medaillon avec 
chimeres ; le fond est seme de lions et de guepards attaquant des buties ; 
les ecoincons d'anges ailes. 

Art persan, milieu du xvr s. Tapis entier L. L. 

Victhria and Albert IMusenm, d Londres. 

Reproduit dans Kendiick ei Tattersail (Fine Carpets in the Victoria anJ Alhe) t Museum, 
pi. i), BeauLOup de rapports communs avec le t.ipis du INIusee Poldi Pezzoli a -\Iilan> (.omn:e 
elements d’influence chinoise, et avec le T.iuis de chasse des Collections Xaiionules d’Ait- 
triche dunt la bordure presente des anges ailes tout a fait analogues 


Portion of a silk carpet ; a central rose with medallions containing 
winged animals ; the ground is decorated with lions and leopards attacking 
deer. 

Winged angeh in the corners. 

Persian art, middle of the xvi Century. Full carpet ; L. 54. B. 4.1 in 

J'ictxria (Did Albert dlnseiiin, Lo7id'>n. 

Reproduced in Kendrick and Tatter sail (Fine Car^^ets in iJtc Vitoria and Alheri Museum 
pi. I ). It ha-^ many points of resemblance %vith the carpet of the Poldi Pezzoli Museum 
in Milan, e lT elenicnt' diu’Ain.^ Chinese lufluenLc. and uith the Carpet of hunting s».ene> 
in the Amiiiaii Col lev^iiuns, \\hose border •^hows winged angels which are quite 

analogous 


SEiDENTEPPirH (Fragment). Mittel-Rosette und Aledaillun mit Chima- 
ren; der tfrund ist dicht bcdeckt mit Loewn und Leopard en, die Buifel 
angreifen ; als F'ullmutive geriugelte Lngel, 

Persien, Mitte des 16. Jh. L, i“’ 37 * 

Victhvia and Albert Museum ^ Lcaidon. 

Abgeb.ulet Kendrick und Taiter^all (Fine Carpets in the Vitloria and Albert Museum 
Tab HI') Eine tiro^-e I ’eberein-tinimung mit Jem Teppich des Museums P-hdi Pezzoli in 
Maihnd, wie z. B. im EinBuss dninesischer Stilelcinente und mit Jagdteppich der Staatlichen 
Saminl ungen Oeaterreiebs, dessen Randborte die:5elben gefiugeltcn Engel aiifvceist. 



X: 






XCI 


Tapis de laine, divise en compartiments, renfermant des palmettes a 
crochets et des formes vaguement animales etirees et fantastiques. 

Art du Caucase oriental ou de TArmeiiie, xvi ou xviT s. 

Long. 2™ 1 1 Larg. i‘“83. 

Victoria and Albert Museum ^ d JLondres. 

L’un des types les plus parfaits de oes tapis est au Kaiser Friedrich Museum a Berlin 
(^Bode et Kuhnel, fig. 50) avec ses animaux e tires tres stylises ( voir aussi Meisteriverke Mokam- 
medantscker Kunst pi. 65). Ce genre de tapis a fait I ’objet des classements les 'plus divers 
comme origines de dates et de lieux, depuis le XIII® siecle (Bode et Martin) jusqu’aux XV® 
et XVII® siecle (Sarre et Kendrick) et XVII-XVIII® sifecles (Pope). L’origine caucasienne hardi- 
ment affirmee par Pope ( Jahrb. der Asiat Kunst, 1925) est tr^s coniestee par M. Armenag 
Sakisian qui maintient avec force probante Torigine armenienne (Syria, 1928, II) 


Woollen carpet divided into panels which enclose palmettes with 
crockets and fantastic animal-like forms. 

Eastern Caucasian art, or that of Armenia, xvi or xvii Centur^x 

L. 83. B. 72 in. 

Victoria and Albert Museum, London. 

One of the most perfect [of this kind of carpet is in the Kaiser Friedrich Museum in 
Berlin (Bode and Kuhnel, fig 50) with similar highly conventionalized and elongated animals 
(see also Meisterzverke mohammedanischer Kunst pi 65). This type of carpet has given rise to 
diversity of classification in regard to dates and places of origin The dates range from the 
XIII Century (Bode and Martin) to the XV and XVII Century (Sarre and Kendrick) and the 
XVII-XVIII Century (Pope) The Caucasian origin, boldly asserted by Pope, (Jahrb. der Asiat. 
Kunst. 1625 > is strongly contested by Mr. Armenag Sakisian who defends with convincing 
force the Armenian origin. 


WoLLTEPPiCH. In Felder geteilt, welche Palmetten mit Hackenver- 
zierungen und tierahnliche, in die Lange gezogene und phantastische 
Formen einschliessen. 

Aus dem ostlichen Kaukasus oder aus Armenien, 16. oder 17. Jh. 

L, 2 m, II cm. B. i m. 83 cm. 

T'lctoria and Albert Museum, London. 

Fins der besten Stiicke solcher Teppiche hefindet sich im Kaiser Friedrich Museum in 
Berlin (Bode und Kuhnel, Abb. 59.) mit semen stark stilisierten, in die Lange gezogenen 
Tieren (siehe auch Meisteruerke mohamtnedantscher Taf 65) Dieser Teppich-Typus war 

Gegenstand der verschiedenartigsten Einreihungen, sowohl in Beziig auf Herstellungsdatum 
w’ie -Ort; wtirde verlegt vom 13. Jahrhundert angefangen (Bode und Martin) ins 15. und 16. 
(Sarre und Kendrick) und bis ins 17-18 Jh. (Pope). Die kaukasische Herkunft, von Pope 
besonders \erfochten (Jahrb der Asiat. Kunst, 1925), wird von Armenag Sakisian sehr bestrit- 
ten, der mit sicherer Beweiskraft auf der armenischen Herkunft beharrt {Syria, 1928, H) 








XCII 


Tapis de laine a decor de palmettes a crochets tres stylisees. 

Art da Caucase OrientaJ ou de rArmenie, xvi^ s. 

Long. i"‘ 75 * Larg. i*"27. 

Eghse protestante de Szep sis zentgy orgy. 
( Trayisylvanie ) 

Pub J. de \ et Ch Turcs^ pi XXX, (Paris, 1924}. 


Woollen c:arpet decorated with highly conventionalized palmettes 
having crockets. 

Art of fhe Eastern Caucasus or Armenia, xvi Century, 

L, 68 I 2. L, 49 1/2 in. 

PrntesUvit Church of Szepsiszentgyorgy, f Transylvdiiia J. 
PuK ) de Vesrb and Ch Layei. Tapis Tuns, pi XXX (Paris, 1924) 


WoiLTFpPiCH. Palmetten und streng stifisierte Hackeninotlve. 
Ostkaukasisch oder arineniisch, 16. Jh. L. 1,75 m, B. 1.27 m. 

pyotestantische Kirch c in fizepsiszentgxorgp ( Sichenbilrgen j. 

\ 7 sri J. de Vcgh und Ch. Layer. Tapis Turrs, raf, XXX (Paris 1924). 






XCIII 


Tapis (fragment de) dk laine a decor de medaillons fleuroiines sur un 
fond seme de branchettes, de formes raides. 

Art d’Asie Mineure, peut-etre iin ancien oushak, bn du xvi*^ s. 

L, L. 

Victona ajid Albert Mtiseiwi, a Londres. 

Reprodiiit dans Kendrick ei Tattersall, Fine Carpets^ pi XI. (^Pope, fMrlv Oriental 
Carpeti,^ Expos, of Chicago ig26. pi. p. publie un tapis, doin le fond a le mcme sentiment 
decoratif, Lomme persan du N-O iKurdiitani 


Piece of wooleen carpet decorated with floral panels on a background 
relieved with formal floral scrolls. 

Asia Minor, perhaps an ancient Ushak, end of the xvi Century. 

L. Q ft 6 in. B. 5 ft b in. 

Victhvia and Albert IMusenm, London. 

Reproduced in KendM^k and Tattersali, Fute Caipets, pL XI Early Oriental Car- 

pets, Expos ofCLcaga, 1926, pi I\') pahhshe:^, as Persian of the X. \V {KurdisianX a eaipei 
whose backgrt.iuiid ha- the :3anie decorati\e feeiintr 


Woi.LTKPPK.H (Fragment). Blumengezierte Medaillons aut einem von 
starren kleinen /weigen dicht bedecktem (Aunde. 

Kleinasien, vieileicht ein friiherer Ushak, Knde des i6. Jh. 

L. B. I '"68, 
Victoria and Albert Museum, Lotidon. 

Absreb bei Kendrick imd Tattersall, Fine Caifets, Taf XI, fPope Early Oriental Carpets 
Expos of Chicago 1920, Taf. I\h \ eroffeniiicht eincn Teppuh. dessen Grund denselben Deko- 
ratraosinn aiifweist, ^\^e persi-ch des X'-O (Kurdistan) 






XCIV 


Tapis (fragment de) de laine a tiecor de rosaces et de tiges fieuries. 
Art d’Asie Mineure, lin du xvi^ s. L, 3"‘oi. L. 2 "'62. 

Victoria and Albert Museum, ii Londres 

Reprodiiit dans KendriLk et Tatteisall, Fine Carpets, pi. XII, 


Piece of woolkx carpet decorated u ith rosette^ and flowering scrolls 
Asia Minor, end of the xvi Century, L. 12 ft. 10 in. R, S ft. 7 in. 

Victoria and Albert Museum, London. 

Reproduced in Kendriik and Tattersall, Fine Carpets, pi. XII. 


Wollteppich (Fragment). Rosetten und blumengezierte Stengel. 
Kleinasien, F!nde 16. Jh. L. B. 2'”62. 

Victoria and Albert Museum , London. 

Ahgeb hei Kt=rdrick und Tauersall, Fine Carpets, Taf. XII. 











xcv 


Tapis (fragment de) de laine a grand medallion central et a ecoin> 
cons decores d’arabesques et de rinceaux fleuris. 

Art d’Asie Mineure, x\'iT s. (Oushak). L. 5“'28 L. 2'“4Q. 

Victo'tia and Albert Aliiseum, d Londres^ 

Reproduit dans Kendrick et Tattersall, Fine \Carpets^ pi. XIII. Deux tapis analogues 
sont publics dans Pope (Early oriental Carpets, et 44), comme tapis d’Oushak vers 1600. 


Portion of a woollen carpet with a large central medallion and a 
repeating pattern of dilFerently straped panels, decorated with arabesques 
and floral scrolls. 

Asia Minor, xvn Centuiy^ (Ushak), 

L. (of complete carpet) 17 ft. 4 in. B. 8 ft. 2 in. 

Victoria and Albert Mttsetm, London^ 

Reproduced in Kendrick and Tattersall Fine Carpets, pi. XIII. Two similar carpets are 
reproduced in Pope Early Oriental Carpets,^ (pi. 43 and 44) as carpets from Ushak towards 1600 


WoLLTEPPiCH (Fragment). Grosses Mittel-Medaillon, Arabesken, Mo^ 
tive und Blumenranken. 

Kleinasien, 17. Jh. (Ushak). L. 5 m. 28 B. 2 m. 4Q. 

Victoria and Albert Musetim^ London, 


Abgeb. bei Kendrick und Tattersall, Fine Carpets, Taf. XIII Zwei gleiche Teppiche sind 
bei Early oriental Carpets 43 und 44, \erofFentlicht als Ushak Teppiche gegen 1600. 






XC\'l 


Tapis dk t.aine ii decor de palmette^ et de lleurons. 

Art d’Asie Minture (^"^ushak) XM'- s. Long. Laig. i’'*23. 

Eg-Zise protestante de Brass'> ( Transylvaiiic ), 

Pub. J de Vtr^fh ei Ch Layer, Tapis Turcs, ]>! VlII 


Woollen carpet decorated with palmettos and Rorettes. 

Art of Asia Minor (Oushak),xvi Century. L, 02 1/4, B, 4!^ t 4 in. 

P rotes taut Church of BrassO ( Transylvania j, 

Piibl ] de Veg’h and Ch. Layer, Tails Tuns, pi VI U 

WoT.LTEPPU H. Palmetten und Blumenranken. 

Kleinasien (LLhak), 16. Jh. L. 2.35 m. B. 1.23 m. 

Protestanhschc Kirrhe Brasso < Siei enhurgen j . 

Xfijl J de und Ch Layer, Tapi^' Turco Ta' \'III 






XCVII 


Tapis de pri£:re en laixe. 

Art d’Asie Mineure, xvii^ s. Long. I'^yS. Larg. i"‘20. 

Eglise protestante de Brassd ( Transxlvanie j . 

Pub. J. de Vegh el Ch Layer, Tapis Turcs^ pi. XIX. 


Prayer rug in wool, 

Asia Minor^ xvii Century, L. 69 3/4. B. 47 in, 

Protestant Church of Brasso f Transylvania j. 

Publ. J. de Vegh and Ch Layer, Tapis Titrts, pi XIX. 


Gebetteppich aus Wolle. 

Kleinasien, 17. Jh. L. 1.78 m, B. 1.20 m. 

Protestantise he Kirche von Brasso ( Siehenhiirgen ). 


Vgl J de Vegh und Ch. La3'er, Tapis TiircSy Tal XIX 






XCVIII 


Tapis de laine, a decor geometrique. 

Art d'Asie Mineure. xvi-xvii*" b. Long. i“^82. Larg. i’“45. 

Eglise protestante de Szasz-Hennanv ( Transvlvanie ) . 

Pub. J. de Ves[b ct Ch Laver, Tapis Turcs, pi HI 


Woollen carpet, with geometrical decoration. 

Asia Minor, xvi-xvn Century, L, 71 3/<S B. 56 7 .S in, 

Protestant Church or Szasz-Hennanx ( Trmisvlvaiiia j . 

Pub. J de Vtg-h and Ch Layer, Tapis Tnrts, pi. III, 


WuLLTKPPiLH. Geometrische Musterung. 

Kleinasien, 16.-17. Jh- ^-45 

Pn, testa ntisc he Kirche voji Szasz-Hernnuiy t SiehenhTtrgen } . 

V^I J de Vegh und (Jh Layer, 'Tapis Tiircs, lat. Ill 








XCIX 


Tapis (fragment de) de laine a decor floral et animal tres stylise. 

Art Indo-persan, fin xvi-xvii^ s. H. i’“20. L. i'%o. 

Mnsce des Arts Decoratifs , d Paris. 

Ce type de tapis se retrouve au Musce du Lou\re, donation Jeuniette (Migeon, Ortent 
Musulman au Louvre., 128, pi. 3^)1 danb la Coll Sarre a Berlin ( Meisterwerke Moham- 
medanischer Kunst, T, pi. 84) et dans la Coll Roden a Francfort-siir-le-Mein, et avec ce m^me 
fond bleu plus rare, avec bucranes et nnceaux, au Musee National de Stockholm (Martin, 
Tapis, fig. 90). 


Fragment of woollen carpet with a highly conventionalized floral 
and animal decoration. 

Indo-Persian art, end of xvi-xvii Century, L. 47 1/16 B, 62 3/4 in. 

Musee des Arts Decoratifs y Paris. 

This type of carpet is found also in the Musee du Louvre, Jeuniette gift (Migeon, 
Orient Musulman au Louvre, No. 128, pi, 38), in the Sarre Collection in Berlin ( Meisterwerke 
Moharnmedamscher Kunst, I. pi. 84) and in the Roden Collection, in Frankfort and, with the 
same rare blue background, with conventionalized skulls and scrolls, in the National Museum 
in Stockholm (Martin, Oriental Carpets, fig. goj. 


WoLLTEPPiCH (Fragment). Blumenornamente und streng stilisierte 
Tiere. 

Indo-persisch^ Ende 16.-17. H. 1.29 m. B. 1.60 m. 

Musee des Arts Decoratifs^ Paris. 

Dieser Typus findet sich im Lou\re, Stiftung Jeuniette (Migeon, I’ Orient Musulman au 
Louvre, Nr. 128 Taf XXXVIIl), in der Sammlung Sarre in Berlin {Meisterwerke Moham- 
rnedamscher Kunst, I. Taf. 84. ) und in der Sammlung Roden in Frankfurt a M. und mit 
demselben blauen, selten zu findenden Grund, mit Doppelkdpfen und Rankenwerk, im 
Natitmalmuseum in Stockholm (Martin, Oriental Carpets, Abb. 90). 






c 




Tapis dk soie, a decor de palmette? redeem entre elles par des riuceaux 
iieurib. 

Art Indo-persan du debut du xx'iii' s. L. L. 

Vi' tona and Albert IMiiseiiin, a Londrei^. 

Reproihnt Uan= Kendrick et TatteisaiP fine Carpets, pi. VI 


Silk carpe'I with a decoration of palmette^ connected by flowering 
sciollb. 

In do- Persian art, beginning of x\ iii Century. L, o ft 4 in. R, 4 ft S in. 

Vict')riii and A/bcrr Alnsenm, lajudoiu 

Repr-idaued ei KcnJink and T.LUeK<ill. fine Carre/',, pi VI 


Seioexteppiv h. Palmetten, die durch Blumenrunken mit einander ver- 
bunrlen sind. 

Indo-PLTsi>ch, Anfang deb iS. Jh. L. i m. <13 cm. B. i in 4c cm. 

flc/fjiia and Albert Museum, London 

*il'yeh bei Kcndink iind TaUcria'i, Cn?pe.'->, Tai \"I 
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